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CEILING PAINTED BY GIOVANNI BATTISTA TIEPOLO 
This notable fresco ceiling, originally executed for the-Palazzo Grazia della Porta in Vicenza, is an outstanding 
q work in the collection of A. S. Drey 
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| “e Until March 17th Decorative Paintings by JESSIE ARMS BOTKE. : 
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dl | e Until March 24th Paintings of ““The Sea” by FREDERICK J. WAUGH, N. A. ‘ 
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. : e March 19th to 31st Landscapes of New Mexico and Arizona by ERNEST L. BLUMENSCHEIN,N. A. I: 
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15 VANDERBILT AVENUE 








March 20th to 31st Garden Sculpture by RACHEL M. HAWKS. 


Art of the AMERICAN INDIAN. 


. Until March 31st Drawings, Lithographs, Woodcuts and 
Engravings by AMERICAN ARTISTS. 
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Paintings of the Chicago World’s Fair by FREDERIC M. GRANT. 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE ‘ FIFTH AVENUE at 5lst STREET 
New York City one 
Former Union Club Building 
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Drey Collection 
Marked By Taste 
And Scholarship 


Rare Paintings by Old Masters 
and Related Decorative Arts 
Comprise Unified Collection 
of High Quality 


> 


By Mary Morse. 


Although the Drey Galleries in New 
York holding formal ex- 
hibitions this season the collection is, 
in works of art 
which reflect a catholic and highly per- 
sonal In the Continental 
spirit the art on view embraces a far 
wider field than paintings, 
and sculpture of the great 


are not any 


as always, rich rare 


taste. true 
drawings 
European 
In fact, during the delightful 
we spent 


schools. 
morning recently in the in- 
spection of many recent acquisitions of 
this gallery, the objects brought forth 
ranged from the bold beauty of a Gothic 
salade with an astounding modern 
to an enchanting portrait 
the little appreciated Ozias 
Humphrey, which Dr. Drey has aptly 


christened his “English Goya.” 


“streamline” 


by too 


It is, indeed, this feeling that 
great decorative art of the past takes 


natural rank along with the more per- 


sonal expressions of painting that gives 
the Drey collection a highly 


tative 


represen- 
character. Tapestries, Renais- 
sance bronzes, lustrous velvets, boldly 
patterned majolica, armor and delicate- 
ly inlaid French furniture all play an 
intimate part in rooms each 
work of art speaks of the past in terms 
of an that subtly 


heightens the values of the paintings 


where 


intrinsic beauty 


close by. 

On the cover of this issue of Tur 
Art NEWS, we reproduce one of the 
greatest treasures in the Drey collec- 


tion, which will be brought to Amer- 
ica 


in the near future—a ceiling 
executed in fresco by Giovanni Bat- 
tista Tiepolo for the Palazzo Grazia 
della Porta in Vicenza. The grisaille 


walls, which were part of this same en- 
semble, are in the Stockholm Museum. 
Not content with the possession of this 
magnificent Dr. 


fresco, Drey has also 


secured the artist’s original oil sketch, | 


thus uniting them in one 


after a separation of one hundred and | 
fifty years. As may be seen from our | 
illustration on page 10, the study for | 


the fresco which is hanging in the New 
York gallery is amazingly fresh and 
vigorous in its brushwork, while 
coloring in warm orange, red and light 
blue is as energetic as the draughts- 
manship. The sketch, which was for- 


merly in the Kaulbach collection, was | 


exhibited 
1930. 


in the Cologne Museum in 
Another of the firm’s greatest 
treasures, which was withdrawn from 
the inner sanctum sanctorum for a 
brief, but exciting inspection, is a paint- 
ing of a woman by Titian, imbued with 
that monumental serenity of form and 
color which is the true glory of Vene- 
tian art. 

Turning again to our reproductions, 
there is another beautiful Italian work 
of an earlier period, a “Portrait of a 
Youth” by Piero di Cosimo, in which 
the sensitive expressiveness of the face 
is heightened by the enchanting land- 
Scape, bathed in that poetically sugges- 

(Continued on 


page 16) 


the 


the | 


The ART NEWS 


collection | 


| “PORTRAIT OF A YOUTH” 


NOTABLE ARTISTS 
AT GRAND CENTRAL 


At the Vanderbilt 


the Grand Central 


Avenue branch of 
Art Galleries three 
| galleries are being devoted to the im- 
| portant exhibition of drawings, wood- 


cuts, and 


lithographs engravings by 


distinguished American artists includ- 


ing John Taylor Arms, Kerr Eby, Eu- 


gene Higgins, Ernest Roth, Wayman 
Adams, Peggy Bacon, Wanda Gag, 


Adolph Dehn, Howard Cook, Rockwell 
Kent, Thomas Nason and J. J. Lankes. 
This exhibition opened on March 3 and 
will continue to the end of the month. 
One gallery is devoted to silhouettes 

Hunt Diederich, the exhibition of 
which will also be continued to March 
31. silhouettes are extremely 
handsome in line and are highly styl- 
ized, which, of course, is a characteris- 
tic quality of this artist’s work. 


by 


These 


This beautiful 


ESTABLISHED 1902 
S. W. Frankel, Publisher 


NEW YORK, MARCH 10, 1934 





Many Rare States 
Of Van Dyck Prints 
Shown at Knoedler’s 


By LAURIE EGLINGTON 


Amidst all the mass of scholarly con- 
clusions and as scholarly suppositions 
that surround the [konography of Van 
Dyck, one thing is made clear by the 
present exhibition of etched portraits 
by the master at the Knoedler Gallery. 
And this is that, despite Van Dyck’s 
intentions in the matter of that new 
thing—the unfinished work of art— 
and the demands of the buying public, 
there were in the XVIIth century two 
collectors of exquisite taste. These men, 
artists themselves, Sir Peter Lely and 
Prosper Henry 


Lankrink, had unique 
opportunities of acquiring the finest 
examples, which they did both from 


the artist’s widow and the collections 
of the Earl of Arundel and Charles I. 
What is interesting is that they both 


(Continued on page 13) 
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By PIERO DI COSIMO 


portrait 1s now on exhibition at the A. 8. Drey Galleries. 


INDUSTRIAL ART 


TO BE EXHIBITED 


“Art in Industry” is the theme of an 
exhibition to held in Rockefeller 
Center during the month of April, or- 
ganized by a group of our leading in- 
dustrial designers and sponsored by 
The National Alliance of Art and In- 
dustry. The movement back 
slogan represents one of 
powerful forces working 
dustrial recovery. 


be 


of this 
the most 
towards in- 


This is the first comprehensive and 
selective industrial design exposition 
to be held in the United States. Where- 
the Century of Progress with its 
broad view of industrial and scientific 
progress in America resulted in the 
awakening of public interest in a mod- 
ern style, this more selective exhibi- 
tion will mark the emergence of a 
national style. It should prove as 
powerful a stimulus to our mass pro- 
duction world as the famous Salon of 
1925 in Paris was to the field of deco- 
rative arts and crafts. 


as 


American - Anderson 


bled 


| famous ¢bénistes as Chapin, 


Fine Furniture 
Is Main Feature 


Of Nowak Sale 


Galleries 
to Sell Important Collection 
of Early American Furniture 


and Notable English Pieces 


The early American furniture assem- 
Mr. Arthur M. Nowak, which 
will attract many collectors to the sale 
the of 


American-Anderson 


by 


on afternoon March 17 at the 


Galleries, has a 
reputation for high quality such as to 
lead to comparison with that offered in 
the famous Francis P. Garvan and 
Louis Guerineau Meyers auctions. A 
of attributed to such 
yoddard, 
William Savery, Townsend, Gilling- 
ham and Benjamin Frothingham call 
for extended comment, while a fine 
group of early English furniture, main- 
ly XVIIIth century mahogany, features 


number pieces 


some important pieces ranging in date 
from Charles I to George III, discussed 


| at some length in last week’s Art News. 


The American Queen Anne group is 
distinguished by a very fine and rare 
inlaid crotch walnut bonnet-top high- 
boy, a Massachusetts piece, made about 


| 1740. This is one of those splendid high- 


boys which portrays the excellence at- 
tained by the best New England cabinet 
makers in the reproduction of the fine 
English walnut furniture of the early 
years of the XVIIIth century. A piece of 
beautiful proportions, it depends for its 
charm largely on the beauty of the se- 
lected wood and matching of its grain. 
It is almost identical with an example 
in the Metropolitan Museum of Art and 
is illustrated in Wallace Nutting’s Fur- 
niture Treasury, Framingham, Mass., 
1928. A rare inlaid crotch walnut low- 
boy, New England, and also about 1740, 
is closely allied to the highboy in its 
form and proportions and richly figured 
wood. Attributed to Aaron Chapin is 
another Queen Anne cherry highboy, a 
Connecticut made about 1750. 
This graceful yet severe piece is an ex- 
ample of fine cabinet work and well 
chosen close-grained cherry which has 
acquired a fine surface with age. The 
cabriole legs are particularly slender 
and graceful and end in pad feet. Of 
slightly heavier proportions but very 
harmonious with the Chapin highboy is 
a New England cherry lowboy of the 
same date. Queen Anne chairs include a 
rare corner chair, one of the so-called 
roundabout chairs, of Boston origin, 
placed at apout 1740, with horse-shoe 
arms ending in knuckles or whorls. The 
only other known example of like qual- 
ity is the chair in the H. F, Dupont col- 
lection, which appeared in the Girl 
Scouts Loan Exhibition, and is iden- 
tical in all details. There is also a very 
rare mahogany cabriole-legged wing 
chair, New England, about 1740, cov- 
ered in antique blue silk damask, the 
rarity of which is increased by the fact 
that it is of mahogany and not maple 
or walnut, There are also fine examples 
of the Queen Anne wing chair in wal- 
nut and a delightful tea table, a rare 
New England piece, made about 1740, 
of mahogany, with oblong top bordered 


piece 


(Continued on page 12) 
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Exhibition of Machine Art 
Now on View at Modern Museum 


By JANE SCHWARTZ 


We were in all sorts of company on 
the opening day of the exhibit of Ma 
chine Art. 
filled the entire three floors of this splen- 
didly installed exhibit it was not hard 


Among the throngs which 


to discover the familiar types who have 
an especial passion for art which is of- 


fered to the public as a humanitarian 
and aesthetic boon. Most of them, it is 
true, were a bit puzzled, but that is to 
be expected when an institution which 
usually sponsors the very best of Ma- 
tisse and Picasso suddenly delves into 
the aesthetics of refrigeration. In the 
industrial section, which greets 
upon entering the establishment, were 
a few students, probably from Massa- 
chusetts Institute of Technology or oth- 
er schools. Congregated among the 
bearing springs and the coils of strip 
stainless steel, they earnestly examined 
the mechanical delights which were ex- 
hibited against walls of sheet copper 
and shining steel. A slight throb of 
pity passed through us as we saw with 
out the aid of clairvoyancy their future 
outlined in the background of Fuller 
brushes. 


one 


There were also a few interesting 
couples in the crowd, among them a 
particularly engaging young girl ac- 
companied by her somewhat recalci 
trant boy friend. The young girl flut- 
tered and giggled as she lavished a 
truly feminine rapture upon the won- 
ders of the streamline monel metal 
sinks and the Silver Streak carpet 
sweeper. The man, exasperated almost 
to the point of matrimony, stood and 
scowled more deeply as the scheming 
female brought back still further re 
ports on the convenient layout of an 
oven. 


Other notable exhibits among the 
visitors included a puffing individual 
quite up on her avoirdupois, whom the 
attendants had difficulty in keeping off 
the Health Scale, No. 781. Then there 
was another lady, who, disappointed in 
the conventional ash trays which Wool- 
worth usually features, had rushed over 
to the Museum with the sole purpose of 
purchasing her smoking apparatus 
there. Enthusiasts over the “adorable” 
silver and glass ware were also present, 
as well as more seriously minded doc- 
tors, dentists, chemists, physicists and 
engineers. 


However, to turn to the more serious 
aspects of the exhibition, even the 
greatest skeptic on salvation through 
machine art must admit that the dis- 
play is a magnificent arrangement of 
its kind. The museum has been suit- 
ably redecorated in addition to the 
sheet copper and shining steel previ- 
ously referred to. The articles are 
shown on tables of grained woods, on 
black velvet or painted surfaces, all cal- 
culated to reveal design and contour in 
the best, possible manner. The exhibi- 
tion, as a whole, is indeed an interesting 
commentary upon an age in which sci- 
entific achievement has played such a 
significant part. For the convenience of 
visitors the objects displayed have been 
divided into six categories—industrial 
units, household and office equipment, 
kitchenware, house furnishings and ac- 
cessories, scientific instruments and 
laboratory glass and porcelain. Mr. 
Phillip Johnson, Chairman of the De- 
partment of Architecture of the Mu- 
seum, deserves great credit for the 
gathering and arrangement of the show. 


In the excellent catalog Mr. Johnson 
has brought forward some apt quota- 
tions from the great philosophers who 
have thought of beauty in terms of pure 
form and design. From Plato we have 
the following strikingly modern com- 
mentary: “By beauty of shapes I do not 


ATT 





mean, as most people would suppose, | 
the beauty of living figures or of pic | 


tures; but, to make my point clear, | 
mean straight lines and 
shapes, plane or solid, made from them 
by lathe, ruler and square. These are 
not, like other things, beautiful 
tively, but always and absolutely.” 


rela- 


In the same way Thomas Aquinas 


speaks of beauty and not art when he | 


says, “Ad pulchritudinem tria requirun- 
tur. Primo quidem integritas, sive per- 
fectio: quae enim diminuta sunt, hoc 
ipso turpia sunt. Et debita proportio, 
sive consonantia. Et iterum claritas; 
unde quae habent colorem nitidum pul 
chra esse dicuntur.” 


Turning from these great deductions 
of our great philosophers to a homely 
phase of our more personal experience, 
we can only contribute the fact that we 
have discovered it to be far pleasanter 
to relax in a bath tub which is outlined 


The Art News 


ad 
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PLP PLOLLLLL? 


PARIS.—A highly interesting exhibi- 


circles and |tion has just opened at the Pavilion de 


Marsan, devoted to Japanese prints of 
jall epochs, including the present, under 
the auspices of the Nippon Hanga Kyo- 
kai (the Painters’ and Engravers’ Guild 
of Tokio) and the honorary presidency 
of H. R. H. Prince Higashi Kuni. 
Japanese art from the time of Mas- 
sanobu Okumura to that of Kazone Ya 
XVIIth 
has proceded along 


maguishi—from the 
that is, till today 
a well defined line of evolution; conven- 


century, 








Costumes and coiffures may vary, but 
the artists’ manner and the layout of 
their compositions are always the same. 


Their art is tidy and precise, with no} 








tional as the path it followed may seem | 


to the more experimental tempera- 
ments of Europe and America. It is 
true to itself, harmonious and clear. | 


< 


By Marcel Zahar 


poesy is implicit in it, the stuff that 
dreams are made of—and what, indeed, 
can be more vivid than a dream?—a 
subtle, bitter-sweet aroma which acts 
on us like a drug, 
ing simultaneously. 


In another of the week's exhibitions 


Parisians may admire Nature under a/| 


simpler, less insidious aspect. The 
Stein Gallery is giving a retrospective 
exhibition of the art of gardens, from 
the XVIIth century to the present. The 


pictures shown are not mere historical 


or informative records of the various | 


styles of garden, but works of art by 
acknowledged masters. The develop- 
ment of horticulture through the ages 
is, in its way, a résumé of the artistic 
tendencies of each period; 
and romanticism confront 


classicism 


and now and again compose their dif- | 
thus we have strictly “intel- | 


ferences 





lectual” gardens and, opposite these, 
gardens which bear the imprint of ro- 


PEEP PLPOL LIOR DOOR 


cloying and stimulat- | 


each other | 
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see 








coo) 
the Mousseaux jardin anglais, the Wa- 
telet Moulin-Joli, in which Hubert-Rob.- 
bert collaborated; he also designed the 
bosquets of the “Baths of Apollo,” and 
Méréville for a financier of the time. 
likewise the Montreuil Garden for 


Madame Elisabeth. Following these 
came the famous Bagatelle with its 
Folie, and the Prince of Orléans’ 


“hamlet” 
seau 


at Chantilly, for which Rous- 
recommended, characteristically 
jenough, “des allées tortueuses et irreg- 
uliéres.”’ 


Landscape-gardening proper begins 
with the Restoration and the Second 
| Empire, and town-planning on a large 
scale with Napoleon III who did such 
wonders with the Bois de Boulogne. 

Smiling vistas, scenes of verdant 
| beauty, are shown us in this most in- 
teresting exhibition, portrayed by L. N. 
van Blankenberghe, Fragonard, Hubert- 
| Robert and the elder Moreau (the Saint 
Cloud Park and the Folie Saint James). 
Five pictures by Pillement (from Miss 
Yznaga’s collection) immortalize the 





loose ends, no blurred effects. It is an 
art of suggestion; though the color ofa 
face be put on flatly each modulation of 
the curves that state its contour sug- 


in pleasing curves than in a pioneer 
vessel, crudely fashioned without re- 
gard for eye or comfort. 
must admit that we have never felt 
any distinct aesthetic emotion while 
contemplating the polished sweep of 
the faucets and the embracing curve of 
the white surface. 


However, we 


depth and roundness of the cheeks. A 


Japanese portrait needs to be 


But we do not mean 


} by one who understands its graphic 
to decry design and beauty in the ob- . * ; : 
symbolism. Sometimes a detail calls 


jects which figure so constantly in our 
utilitarian existence. It is merely that 
we perhaps feel a slight irritation over 
the phrase “Machine Art,” which seems 
to take on an almost religious signifi- 
cance for so many. 


for more elaborate handling, and then 
an almost incredible technical virtuos- 
ity is called into play; the face, for in- 
stance, is stated in a few curved lines, 
while the hair above it is treated with 
meticulous precision, almost every hair 


Upon leaving the Museum a middle- being separately limned. 


aged woman caught up with us and in 
quired whether we had seen the “Wear- 
ever” tea-kettle. “You know,” she said, 
“when I bought one it was guaranteed 
to last forever. I was married for twen- 
ty years, but soon after my husband 
died the kettle wore out. I took it back 
to the company, and they refused to 
give me a new one, even though it was 
guaranteed for a life time. Anyhow, I 
saw a better one down at the Grand 
Central Palace. What do you think 
about it?” 


Such is the Japanese artist’s feeling 
for precision that he seeks vigorously 
to define the indefinable and to “hold 
up” Protean Nature in suspended move- 
ment. 
cisely 


Waves and clouds are so pre- 
outlined that they like 
sculptured objects; rain is shown by 
black hatchings, and the sun as a disk 
throwing out wedges of light. 
Could he do so the Japanese painter 


seem 


solid 


would give the wind a clean-cut shape 
and outline! A 
functions, so to 


Japanese landscape 
speak, like a _ stop- 
watch; the scene is halted at a decora- 
tive moment, an eternal second, in 
brusquely arrested movement—like the 
figures on Keats’ Grecian Urn. There 
is nothing in the least enigmatic about 
} this art, and yet the very essence of 


Being but a mere art critic, we gave 
a non-committal reply and wondered 
quietly whether she had experienced 
the spiritual delight from her associa- 
tion with the kettle which modern aes- 
thetics seem to promise. 
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| joue depict XVIIth century parks in a 
gests relief, the missing dimension, the | 


inter- | 
. s Lad %” | 
preted, just as a contour map is “read 


fragile beauty of the Bemfica Gardens, 
Lancret depicts the Bourbon-Conté 
family in a charming floral décor, and, 
needless to say, we are shown some 
charming Watteau pastorals in char- 
acteristic woodland settings. 
Lallemont’s views of the Luxembourg 
Gardens and Chantilly Park are little 
masterpieces, and a number of our 
petits maitres—Brouard, Gadbois, Del- 
agardette, Mallet and Maréchal—who 
have rendered garden scenes with ex- 
quisite talent, are here on view. 


mantic “sensibility.” 
Jan van Kessel and Jacques de La- 


style as meticulous as that of the illu- 
minations on an ancient manuscript. In 
the XVIIIth century, under Le Notre’s 
influence, architecture has pride of 
place; nature is tamed to monumental 
uses; fountains, balustrades and stat- 
ues adorn each intersection of the spa- 
cious woodland avenues. But, before 
this age of sedate formalism, Philibert 


de Orme, Androuet du Cerceau, du | One of the finest XIXth century can- 
Perac, Claude Mollet and de la Bérau- 
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in Berlin BELLEVUESTR. 10 


THANNHAUSER 


LUCERNE BERLIN 








(nema ee 


vases in this exhibition is Eugéne 
diére had left their mark on Fontaine-| [,amij’s great historical picture showing 
| bleau, Anet, the Tuileries, Rucil and| the progress of the Duchesse d’Orléans 
| Liancourt. | through the Tuileries Gardens (it was 
ordered by the Duc de Nemours and is 
now in M. Raoul Lancel’s collection). 


Then comes a reaction against prim, 
“philosophical” horticulture, and, with 
the vogue of Rousseau and the famous| There is another fine garden scene by 
return to nature, the English and Anglo-| Delacroix. But, with the advent of im- 

| Chinese types of garden grew in popu-!| pressionism, such ensemble views of 
larity. Delightful, too, these gardens! gardens tend to disappear. The infinite 
are in their naive and picturesque dis-| diversity of colorful details does not 
order; they might have been devised | interest these painters so much as the 
on purpose for young lovers’ frolics,| emotional appeal, the almost sensual 
games of hide and seek amongst the|charm of sunny parterres, variegated 
shrubberies and flowers. The Anglo-| flowers, of drifting petals and the inter- 
| Chinese enthusiast pranked out his gar-| play of light and shade on foliage. The 
den with a host of quaint embellish-| simple statement of natural beauty 
ments—grottoes and rocaille, cupid’s | gives place to the painter’s reactions to 
| temples and rococo niches, charmingly | it, and from this principle derive the 

splendid canvases of Renoir, Pissarro, 


ridiculous, and ridiculously charming. 


To this period belong the gardens of Le| Laprade, Bonnard, Marquet, Maurice 
| Rainey, the Saint-Leu-Taverny Park,} Denis and Friesz. 

j 

| 

| 

| PEIPING OSAKA 

| CHINA JAPAN 


ORIENTAL ART 


PAINTINGS | 
SCULPTURE | 
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| BRONZES 
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RAOUL DUFY 


Pierre Matisse Gallery 

The way in which Dufy sees England 
makes a patriot wish that a Frenchman 
had had something to do with the orien 
tation of that eordinarily chilly clime. 
Here is no mist or cold fog such as 
Whistler painted, but a world trans- 
fused through the magic prism of the 
Latin temperament. Apparently, no 
amount of cold, rain and slush in the 
summer of 1930 could make the artist 
forget the warmth and gaiety of his 
own land, or prevent him from contrib- 
uting some of his birthright to his less 
fortunate fellows across the channel, 
albeit the almost tropical temperature 
of last season, if sustained, would make 
this generosity unnecessary. 

England, however strong a claim she 


has established through the years to a | 


certain brand of weather, has not a 
monopoly on the joys to be won from 
Whether the scene be 
Epsom or Deau- 
ville, there are few who will not enjoy 
Dufy’s superb rendering of 
the curious swaying movement as they 
file out in single line; the pride with 
which they display their paces in the 
paddock; their unrest in the starters’ 
hands and the joy of the final spurt as, 
after rounding Tottenham Corner, they 
enter the stretch. 


the racecourse. 
more reminiscent of 


horses 


The much abused word, “shorthand,” 
used by the most distinguished writers 
to describe the work of Marin, Matisse 
and even the Chinese artists, may here 
at last be aptly applied to the vigor- 
ous curves delineating the morning 
coat and topper symbolic of the Eng- 
lishman on the scene of his most in- 
tense labors, the race track. It is even 
more suggestive when given to the wiry 
outline of the jockey, who whether 
French or Cockney is marked by simi- 
lar characteristics. 

In addition to the racing scenes, I 
especially like the sparkling pattern of 
the brightly colored shells in “Henley,” 
in which the red coat of the boy in the 
foreground marks an effective contrast- 
ing accent. Views of London Bridge, 
the houses of Parliament, Cowes, Deau- 
ville and Chantilly complete a show 
which for sheer gaiety of color and live- 
liness of line, alone, will insure a wide 
appeal. 


—_— 
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A Massive pair of OIL and VINEGAR CRUETS, finely chased masks and shells, by PAUL LAMERIE 
high. London, 1749 


DETAIL OF A MINIATURE PAINTING 





The ART 


By ABOUL HASAN 


This fine work, which was execuied in Delhi in 1628, is included in the exhi- 
bition of Persian and Indian miniature paintings now on view at Demotte, Inc. 


MEYER BERNSTEIN 
Macbeth Gallery 


One of the most talented artists who 
has appeared at this gallery in some 
time is Meyer Bernstein. His drawings 
are started upon dark paper, frequent- 
ly deep green, from which he whips 
some very amazing portraits. One of 


them, we have mentioned before in 
conjunction with a group show of 


drawings held in the print room. The 
fine tonal quality of his work and the 


; 
i 
rae 


richness of conception, are equally re- 
markable. We noticed this especially | 


in the “Candle Light Study” where the 
old face lit up with a calm, gentle glow, 
is most subtly characterized. One of 
the finest is his self-portrait in which 


|the intensity of the eyes pierces one 
almost as those which look down on | 


one from an old Byzantine mosaic. His 
study for the “Swan” based upon Bau 
delaire’s poem, has the same elo- 
quence of emotion which one finds is 
consistent in all his work. 


(Erhibition Reviews Continued on 


page 8) 


7% inches 


A splendid example of this great master’s work 


Examples from my Collection of Old English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: “Euclase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 


S. ]. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 
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ANTHONY VAN DYCK 
(1599-1641) 
ON EXHIBITION 
The Complete Etched Portrait Work 
of 
ANTHONY VAN DYCK 


From the Collections of 


SIR PETER LELY and P. H. LANKRINK 
(1618 - 1660) (1628 - 1692) 


March 13th to April 7th 


M. Knoedler & Co., Inc. 


14 East 57th Street, New York 


LONDON 
15 Old Bond St. 


PARIS 
20 Rue de la Paix 





H. A. ELSBERG 


ANTIQUE TEXTILES 


OF ALL PERIODS 
IN LARGE OR SMALL YARDAGES 


HISTORIC FABRICS 


FULLER BUILDING 


51 EAST 577n STREET NEW YORK CITY 
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EXHIBITORS’ 
CALENDAR 


THE BROOKLYN SOCIETY OF 
MINIATURE PAINTERS 
Sixteenth Annual Exhibition 


Place of Exhibition: Brooklyn Museum 
Kastern Parkway and Washington Avenus 
Brooklyn, N. Y. 

Dates of Exhibition: April 6-May 
Miniatures from out-of-town due on or b« 
fore March 15; those personally delivere 
to be received at the Museum on March } 
and 16. 

Material: Original miniature painting 
never before shown publicly in Brooklyn. 

Award: The Society's Medal of Honor, 


Death of Emile Rey 
At Seventy-three 
| Loss to Art World 


PARIS. 


forty years connected with the firm of 





Mr. Emile Rey, for the past 


Seligmann, dealers in works of art, 


died recently in Paris at the 


Rey 


age of 
seventy-three. Mr was first asso- 
‘lated with the original firm, working 


with both Mr. Jacques and Mr. Arnold 


bronze, will be awarded in appreciation o! |Seligmann. After the dissociation of | 
ode egy ioe annual Hxbivition | this firm, Mr. Rey became president of 
soe anes will be made by the Jury of |Arnold Seligmann, Rey & Company, | 
pitty of Selection: Rosina Cox Boardman. | which position he held until a few 


Mabel R. Welch. 

Further Details: Address Elizabeth § 
Graham, Secretary, 464 Clinton Avenue, 
Brooklyn, N. Y. 


years ago when he established himself 


definitely in Paris. 


NEW YORK WATER COLOR CLUB Expert adviser to many of the older 

Forty-fifth Annual Exhibition American collectors, Mr. Rey was of 
Place of Exhibition: New York Wate: 

Color Club, 215 West 57th Street, New York | great assistance to J. P. Morgan, Sr., 


City. 

Dates of Exhibition: April 19-May 3. Ex- 
hibits received on April 9 only. 

Material: Watercolors and pastels, draw 
ings, etchings, lithographs and block prints 
Entries limited to four watercolors and six 
black and whites. 

Juries of Selection: Watercolors—Hilda 
Belcher, Alphaeus P. Cole, Anne Goldth 
waite, Julius Delbos, J. W. Golinkin, Mary 
Nicholena MacCord, George Pearse Ennis, 
William Starkweather, Harrie Wood, Paul 
L. Gill, Gladys Brannigan, John E. Costi- 
gan. Black and Whites—Gordon Grant, 
Harrison Cady, Eugene Higgins, Vernon 
Howe Bailey, Ernest D. Roth, Wayman 
Adams. 


Thomas F. Ryan, Henry Walters, Mor 
timer Schiff, and Early in his 
career he the 
growth of the American museums and 
their potential importance throughout 
the Continent. The Metropolitan Mu- 
seum and the Cleveland Museum of Art 
| are the many institutions to 
which he gave his advice. Quality was 
always the paramount factor in his 
Further Details: Address Executive Sec- | considerations and unless he personal- 
retary, New York Water Color Club, 215 
West 57th Street, New York. ly was thoroughly that 


others 


foresaw enormous 


among 


convinced 


P. & D. COLN 


BY APPOI 


PAINTINGS 
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EMILE REY 


works measured up to the highest 
preferred to dissuade a 
collector from a purchase, rather than 
advocate it. It is this principle which 
he taught to his younger associates. 

Mr. Rey, born in Mulhouse, France, 
in 1860, was an officer of the French 
Legion of Honor. He was deeply inter- 
ested in the French charitable institu- 
tions of New York, particularly the 
French Hospital. He is survived by his 
wife and a son, Jean Rey. 
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LONDON 


LETTER 


by Louise Gordon-Stables 


If the 


exhibitions to be held at 
Wildenstein Galleries in Carlos 
Place maintain the high standard set 
by the present one, they will indeed 
prove a Mecca for art lovers. There is 
double attraction in the 
form of a fine show of watercolors and 
a few oils by Paul Signac, displayed in 
the rooms below, while above is shown 
an unusually interesting “Collection of 
a Collector,” who, though he has 
elected to remain anonymous must 
have been an individual with remark- 
able taste and judgment. Signac, the 


last of the great French Impressionists | 


of the XIXth century, remains faithful 
to the tenets which are proper to that 
important movement. His formula for 
creating the impression of sunlight, of 
water gleaming beneath it, of the light 
glorifying sea and shipping, creates ef- 
fects of such subtlety that the fact that 
it is a formula and therefore to a cer- 
tain extent wanting in variety is fully 
justified. In the oils, the excursion into 
pointillism is carried out on individual 
lines, the dots becoming ovals and rec- 
tangles, and so further developing the 
fluidity and subtlety of effect. 


Reversing the natural order of 
things, the catalog of “The Collection” 
begins with Gauguin and ends with a 
XVIth century portrait, (probably Cer- 
vantes), thus suggesting that we re- 
gard the whole, not so much from the 
point of view of the academic as of the 


PRINTS 





inherent human interest, and it is this 
quality in the collection which gives it 
|a delightful note. Here is a rare por. 
|trait by Corot of Christine Nilson, 
| Duchesse de Miranda, which proclaims 
the artist’s supremacy in that direction 
and his fine feeling for color. A study 


of a dancer fastening her slipper is a 
;marvel of balanced foreshortening, 
and though only the folds of a skirt and 
a scrap of the girl’s back are visible, 
|there is individuality in every stroke 
of the drawing. 

+ ” * 

Pictures of ships and the sea are 
frequently disappointing, for both de- 
|pend on the suggestion of unceasing 
|}movement, of undulation, of the inani- 
mate vitalized. This suggestion is too 
often lacking, but not so with the pic. 
tures by Arthur Briscoe that now oc- 
cupy a room at The Fine Art Society, 
New Bond Street. There is a sgalt- 
| breeze about his clipper, whose gails 
swell as they ply their course, and the 
tang of the briny in the wind that 
sweeps his decks. 

* *~ * 

Students of the poet Milton will be 
; interested to learn that an important 
portrait, painted of him at the age of 
sixty-two, came under the hammer at 
Sotheby’s on March 6. It is known as 
the Faithorne Portrait, as it was doubt- 





ing was made. 


AGHI & CO. 


ESTABLISHED 1760 


DRAWINGS 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 


DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 
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Auction Rooms, Inc. 


Auctioneers & Appraisers 


3 EAST 53d STREET 
NEW YORK 


The Present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 
other Antiquities is an especially 
good one. 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
Galleries, situated one door from 
the world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calendar 
are now being solicited. 


A Department is maintained for 
Estate Sales, and liberal cash ad- 
vances can be arranged on the prop- 
erty prior to its exhibition and 
sale. Your communication will be 
held in strictest confidence. 


For information concerning 
current exhibitions and sales 
please consult the Auction 
Calendar of The Art News. 


Sales Conducted by 


Mr. HARRY HIRSCHMAN 


CABLES: COLNAGHI, LONDON 


LILIENFELD 
VAN 


GALLERIES 


DIEMEN & CO. 


CURRENT EXHIBITION 


PAINTINGS BY 


KLEINSCHMIDT 


Until M 


21 EAST 5 
NEW 


arch 17th 


7th STREET 
YORK 
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The Chotce 
Private Collection of 


ARTHUR M. NOWAK 


ew York 


SOLD BY HIS ORDER 


The Art News 





Chippendale Shell-Carved Walnut Lowboy 
Attributed to William Savery 


Unrestricted Public Sale: March 17, at 2:15 p.m. 


[FOLLOWING EXHIBITION DAILY FROM MARCH 10 | 


HE American furniture features examples 

considered to be by the foremost makers 
of the Revolutionary period, and the English 
Queen Anne and Georgian group 1s also of 
outstanding quality. Unusually fine English 
silver and rare American naval prints give added 
value to an important collection. Among the 
most notable items are: Very fine Queen Anne 
shell-carved mahogany corner chair of Boston 
origin * The Savery lowboy illustrated above 
Chippendale carved mahogany card table attri- 
buted to John Townsend ¢ Very fine and rare 
Queen Anne inlaid crotch walnut bonnet-top 
highboy » George III mahogany break -front 
bookcase by Gillow of Lancaster * Pair Chip- 
pendale mahogany chairs attributed to James 
Gillingham » Chippendale carved mahogany card 
table attributed to John Goddard ’ Very fine 
Hepplewhite inlaid mahogany sideboard of New 


York or New Jersey origin ” Rare small carved 


mahogany piecrust table with claw and ball feet - 
Small mahogany bureau attributed to Benjamin 
Frothingham ¢ William Kent finely carved mahog- 
any secretary bookcase * Several fine Queen Anne 
stretchered wing chairs » Queen Anne cherry high- 
boy attributed to AaronChapin’ RareQueenAnne 
mahogany cabriole-legged tea table, New England, 
1740-50 ” Two rare Queen Anne silver two- 
handled cups ’ Pair very fine George III silver 
salvers with claw and ball feet by Edward Cooper, 
London, 1768-9 » George III engraved silver tea 
service * Rare set of three George I silver casters 
by Richard Williams, London, 1715-6” Pair very 
rare Queen Anne tapersticks » Charles I gilded 
silver rose-shaped dish by Maundy, London, 1631 * 
Very rare George II silver snuffers tray by Paul 
Lamerie, London, 1734. 


Also fine Chinese single-color porcelains, a 
notable Lille verdure tapestry, Spanish and Italian 


antique damasks and velvets, and Oriental rugs. 











AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC. 


ESTABLISHED IN 1883 TO CONDUCT UNRESTRICTED PUBLIC SALES OF ART AND LITERARY PROPERTY + APPRAISALS 


FOR UNITED STATES AND STATE TAX, INSURANCE, AND OTHER PURPOSES ¢ CATALOGUES OF PRIVATE COLLECTIONS 


Madison Avenue, 56th to 57th Street - New York 


Hiram H. Parke, President 


Orto Bernet, Vice-President 


ArTHUR Swann, Vice-President 
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ALBERT STERNER 


Kleemann-Thorman Galleries 


There are two people over at the 
Kleeman-Thorman Galleries, although 
both go under the same name of Albert 
Sterner. One, we may 
the title of artist; the other, in terms 
of absolute criticism, can scarcely be 
given the same rank. We shall speak 
of the artist first. He is the one who 
has incorporated all the drama and ex 
pressiveness of his etching into his 
painting. Whether it be the allegory, 
the portrait or the figure study, he 
thinks deeply and by expressive use of 
his medium, conveys an eloquence of 
emotion to all who are in any way re- 
ceptive. Allegory, in ordinary hands, 
tends to be a bit decadent. There are 
few artists who can take symbolic allu- 
sions and give them that quality that 
is not only persuasive, but poignant. 
Sterner has done this in his finest print, 
“Amour Morte,” and he has repeated it 
in the admirable painting entitled 
“The Blind.” In a first study of this 
painting one is only conscious of emo- 
tion, which in itself infers its artistic 
worth. Secondly, one is stimulated to 
thoughts of the philosophical signifi- 
cance of the painting. Finally, one is 
conscious of the aesthetics of the pic- 
ture—the very lovely treatment of the 
male and female nude, the irreproach- 
able drawing of the figures as they fear- 
fully grope in the darkness, the splen- 
did differentiation between the textures 
of the skin and the use of contrasting 
darks and lights for the purpose of dra- 
matic effects. The exhibition also of- 
fers other paintings of equal merit, 


say, deserves 
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QUEEN ANNE TWO-HANDLED SILVER CUP AND COVER 


Included in the collection of fine silver, American and English furniture, 
formed by Arthur M. Nowak, which will be sold at the American-Anderson 
Galleries on March 17. 


imong which are “Minerva in Pink,” 
“Man of Sorrows,” “Lost Angel” and 
he “Portrait of Betsy.” All this work 
represents the true artist. 

The other Albert Sterner pursues an 
easier path. Perhaps the fact that a 
large number of works were all painted 
in 1933-34 may account for this let- 
down, which is marked by a tendency 
towards virtuosity, always dangerous 


By SIMON PANTIN 


‘0 a truly expressive art. Much of the 
work in this vein lays too great stress 
on purely pictorial elements or, as “In 
the Garden,” rests its whole appeal on 
freshness of color. A nude entitled | 
“Wilma” and some of the still lifes are 
also among the works which in our per- | 
sonal opinion unfortunately do not re- | 
veal Albert Sterner, the true artist.— 
J. 8. 


| white 


JESSIE BOTKE 


Grand Central Galleries 


If Nature and Art were ever at war, 


Jessie Botke has signed an agreeable 
armistice with her birds, boughs and 


blossoms. She has proved how very suc- 
cessful a result can be attained by seiz- 


ing upon natural forms and putting 
them to a decorative use. No matter | 
how lovely the natural charms of a| 


young girl, a little bit of lip stick will | 


amiss. Without 


analogy, we hope our meaning is clear. 


not go drawing an 


If there has been a great deal of lip- 
stick in evidence, the results here have 
been entirely gratifying. Not only is the 
background always appropriate to the 
species of the bird, but it also always 
conforms to the rhythmic sweep of the 
plumage. 

To be very plebeian, let us start with 
the rooster and the hen who hovers 
over her broods of little chicks. A large 
fence denoting the enclosure, framed 
at the right by large sun flowers, serves 
as the mainstay of the decorative 
scheme. Some very stunning designs 
have been formed from the more luxu- 
riously plumed birds. In the “Formal 
Garden,” the pointed headdress of the 
strutting peacock repeats the pointed 
spires of the Italian garden. Color has 
also been employed with the utmost re- 
gard for contrasts which will at once 
be appealing to the eye. White aristo- 
‘rats poised against deep green leaves, 
peacocks set in a scheme of 
creamy water lilies, some open to the 
sky and others half-closed in promise, 
and pigeons nestling in a lacy web of 
bracken are only a few of the combi- 
nations which were found enormously 
interesting. Perhaps our favorite was 
‘“Harlequinade” in which the little yel- 
low breasts punctuated with black are 
arranged in a circle of social gossip.— 


ia Bs 








ROWLANODSON 


SUMPTUOUS ILLUSTRATED CATALOGUE OF A FINE COLLECTION OF 
DRAWINGS BY THOMAS ROWLANDSON 


$2 post free from FRANK T. SABIN, 172, New Bond Street, London, W. 1. 
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EHRICH 


GALLERIES 


PAINTINGS 


36 East 57th Street 
New York 








BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 


Old Masters 
Portraits of All Periods 
Primitives of All Schools 

Paintings Bought 
iL Paintings Authenticated 
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LOEWI 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 
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SOCIETY OF WOMEN 
ARTISTS 


Squibb Building 


At the exhibition of the Society of 
Women Artists at the Squibb Building, 
we found our attention directed to the 
aethetics of the paintings in question 
rather than to the scenery surrounding 
them. Among the outstanding mem. 
bers we especially noted Theresa Bern- 
stein’s skillful handling of large crowds 
in finely coordinated compositions. We 
also admired the watercolors of Hour- 
debaight along with the boldly painted 

anvases of Magda Pach. Other eur- 
rent exhibitors are Harriet Bain, Lucy 
L’Engle, Margaret Huntington, Ade- 
laide J. Lawson, Edna Perkins and 
Mildred Peabody. 


CHICAGO SHOWS 
FRENCH DRAWINGS 


CHICAGO.—Drawings by French art- 
ists of the XIXth and XXth centuries 
have recently been placed on exhibi- 
tion at the Art Institute of Chicago and 
will remain on view until April 15. This 
group of drawings, the gift of Carter 
H. Harrison, which is to remain as a 
collection for twenty-five years, in- 
‘ludes some of the earlier work of 
Monet in the ten original caricatures 
done by the artist while living in his 
native town of Havre. Other works of 
special interest are drawings by Tou- 
louse-Lautrec, Daumier, Forain, Gau- 
guin, de la Fresnaye and Redon. A 
‘harcoal head by Lhote is particularly 
strong and vital, the sketch showing, 
in its powerful yet simplified drawing, 
the pensive personality of the sitter, 
Two fine nudes done in ink by Georges 
Capon, two landscapes by Verge-Sarrat 
and a watercolor of Van Dongen are 
likewise notable items in the collection. 



























EXHIBITION AND SALE 
The Noted 


EDWIN D. KRENN 


COLLECTION OF 


CHINESE ART 


Removed from his Chicago residence for immediate disposal 


OVER 700 OBJECTS 


Including: 


The important Wood & Bronze Sculptures dating from the T’ang 
to the Ming Dynasty; fine Imperial Jades; Rock-Crystals; 
Rose-Quartz; Amber and Ivory Carvings 


A rare opportunity to obtain fine examples at 
unusually low prices 


RALPH M. CHAIT 


GALLERIES 
600 Madison Avenue, New York 
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NEWHOUSE 


GALLERIES 


The -DMadonna of the ‘Rosary 
BY 
BARTOLOME ESTEBAN MURILLO 


1618-1682 


ANNOUNCEMENT 


THE AUTHENTICITY of the 
painting here illustrated has been 
questioned. We therefore announce 
its temporary withdrawal from the 
market until a thorough investigation 
has been made. 


The pedigree of the painting, which 
we absolutely guarantee, is as follows: 


Signed, lower left Canvas, 65Y2x42Y% inches 


COLLECTIONS 
Formerly in the Sacristy of the Convent of the Shod 


Carmelites (Carmelitas Calzados) at Seville. 


Julian Williams, Consul at Seville. Purchased from him 
in 1834. 


Sir William Eden, Bart., Windlestone House, Durham. 
Sir Timothy Calvert Eden, Bart., Windlestone House, 
Durham. 

ILLUSTRATED 
Classics in Art—Murillo, by August L. Mayer, Page 27. 
Exhibition of Spanish Old Masters, Oct. 1913 to Jan. 1914, 


Grafton Galleries, No. 70 in the catalog, illustrated as 
Plate XXXII. 
Exhibition of Spanish Art, 1895-1896, New Gallery, No. 


123 in the catalog. Under the patronage of Her Majesty 
the Queen Regent of Spain. 


RECORDED 
Viage de Espana by A. Ponz, 1786, Page 103, No. 43. 
Carta by Cean Bermudez, 1806, Page 98. 
Athenaeum, August 18, 1877, Page 216. 


V elasque: and Murillo by Charles B. Curtis, 1883, No. 


87, Page 152. 


Not. Art by G. de Leon, Vol. I, Page 199. 


{nnals of the Artists of Spain by Sir Wm. Stirling- 


Maxwell. Bart.. Vol. III, Page 1420. 


A Hand-Book of the History of the Spanish and French 


Schools of Painting by Sir Edmund Head, Bart., London, 


1848, Pages 186-187. 


578 MADISON AVENUE 


CORNER 57th STREET 


New York 
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MUNICIPAL ART EXHIBIT 


Wish fulfillment is a very rare oc- 
currence in art where high 
expectations are so often frustrated by 
the disappointments of reality. We 
were therefore particularly happy 


circles, 


when the First Municipal Art Exhibi- | 


tion actually materialized as a truly 
democratic event, with all camps rep- 
resented from the stodgiest of 
Academicians to the most neglected of 
the struggling independents. For this 
happy outcome, great credit is un- 
doubtedly due to Holger Cahill and 
Mrs. Edith Halpert, both of whom 
seem to have planned with a wisdom 
and vision all too rare in the faction- 
split art world. 

As a result, we have the healthy 
phenomenon of a truly, representative 
show, in which both our weaknesses 
and our assets are revealed, without 
fear and without log-rolling on any 
side. That the public has already made 
an unusual response to the event is 
demonstrafed by the fact that the at- 
tendance record of the first week num- 
bered 20,000 visitors, the majority of 
whom were plain, ordinary people, 
aroused for the first time to a curiosity 
about American art. Such participa- 
tion is, we feel, a highly encouraging 
development which, if sustained, may 
at last create an environment in which 
the artist can give his best. The main 
practical purpose of the display is nat- 
urally to give encouragement to the 
many painters, sculptors and print 
makers who have worked under great 
economic difficulties during the past 
few years. The sales already reported 
reveal that this function has received 
strong support, and the exhibition will 
accomplish a far more significant good 
for the future if it brings about a more 
general understanding of the impor- 
tance of the artist to the community 
and his special needs. 

However, the carefully maintained 
democracy of the show inevitably 
brings before those with a specialized 
interest in the problems of American 
art some of the difficulties and prob- 


the | 





SKETCH OF CEILING DECORATION 


The Art News 





By GIOVANNI BATTISTA TIEPOLO 


This sketch for the important fresco for the Palazzo Grazia della Porta in Vicenza, which is reproduced on our cover, 
is now on exhibition at the A. S. Drey Galleries. 


lems which have been hampering the | 
true development of a national school, 


our artists. The shortcomings of this 
large group are primarily, when ana- 
lyzed, born of the pitiful lack of spirit- 
ual encouragement afforded them by 
the essentially materialistic culture of 
this country, in which there are so few 


| to sponsor creative courage. As a na- 


tion that is by nature adept, skillful 
and quick to learn, we have a certain 
imitative and decorative faculty, 
which has unfortunately received far 
too much encouragement in the ma- 
jority of our art schools. Many of the 
mediocre painters in the exhibition 
are the victims of a system which suc- 
in producing either (1) minor 
imitations of the successful artist con- 
ducting the school; (2) effective deco- 
rative formulae in still life and por- 
traiture, aimed directly for popular 
appreciation and (3) vicarious sub- 
merging of the individual in the styles 
and moods that have risén to fashion 
through the vogue of leaders in con- 
temporary art. 


ceeds 


In this system the artist has been 
the victim, rather than the aggressor, 
for the first fresh flowerings of the 
creative instinct are in this country 
threatened on every side by material- 
istic impatience and an unimaginative 
scorn of the slow, brooding toil with 


| despite the energy and enthusiasm of | 








Mr. Tomas Harris 
Leaves Bruton St. 
For New Quarters 


LONDON.—Mr. Tomas Harris 
announces his removal from Bru- 
ton Street to No. 50 Conduit 
Street, where the Spanish Art 
Galleries, under the direction of 
his father, have long been known 
to all who appreciate what is fine 
in paintings, furniture and tex- 
tiles. It is hoped that much suc- 


cess may await him there. 


The opening exhibition, on 
view next week, promises some 
carefully selected paintings, in- 
cluding works by Tintoretto, 
Veronese, El Greco, Goya, Quen- 
tin Matsys, Patiner, and others.— 
L. G. S. 
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which the artist must bring his visions 
to fulfillment. Furthermore the dan- 
gerous lessons of his teachers towards 
easy expression of facile talent are 
furthermore aided and abetted by a 
peculiar national astigmatism towards 
genuine quality and feeling in art— 
an astigmatism which actually seems 
to mistake cleverness and technical ac- 
complishment for high talent. Under 
these circumstances, it is scarcely sur- 
prising that a search for novelty and 
for superficial originality of style 
should kill in many artists that in- 


sistent inner vision which slowly and 


| painfully gives birth to a truly individ- 


|} ual expression. It 
| Many 


is our belief that 
American artists, who 
are not seeking a fashionable success, 


often lose their way because they are 


sincere 


so caught in the parlor tricks of paint- | 


| ing that they lose its soul and the ca- 
| pacity for fresh emotion. 


Another essential difficulty which 
we felt in the Municipal Exhibition 
was the search for importance and sig- 
nificance which seems to obsess so 
many American artists, both in their 
stylistic approach and in their choice 
of subject. Many of the best English 


| artists today are content to produce 
| little watercolors and paintings which 


| are essentially modest in spirit, but 
delicately right in the expression of 
that which is attempted. In a land of 
soaring skyscrapers and great dis- 
tances, we have a certain distaste for 
understatement, for an artistic con- 
science that takes stock of itself and 
seeks development within the true 
scope of its talent. Too many of our 
artists wish to paint impressive and 
striking pictures, large in scale, but 
diluted in spirit. But even in this coun- 
try, the sensitive artist, who modestly 
clings to and perfects his own particu- 
lar bent, is likely to triumph in the end 





over the spectacular and the empty. 
| Furthermore, there is humor, which 
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| seems to find such a small place in con 
temporary painting. Several works in 
the present exhibition, which are con- 
tent to abandon the high seriousness 
of earnest ambition for quiet laughter 
in line and pigment, assuredly triumph, 





both aesthetically and humanly, over 
artists of equal talent who spend their 
time in intellectual worry over signif. 
‘ant form, 


“=? 





Obituaries 


oer 





ALFRED KNIGHT 


Alfred Ernest Knight, antiquarian 
and author, died recently in Beddington, 
England, at the age of seventy-two, A 
member of Spink & Son for twenty-five 
years, Mr. Knight was recognized as a 
leading authority on 
and 


| was 


Egyptian, Greek 
Roman antiquities and, as 
consulted frequently by scholars 
in the field. For a period of three years, 
1925-1928, Mr. Knight edited The Anti- 
juarian Quarterly. 


such, 


MILTON WEIL 


Milton Weil, collector of 
died recently in New York after a pro- 
longed illness. For several years, Mr. 
Weil’s collection of 
ing one hundred and fifty objects from 


cameos, 


cameos, number- 
the post classical period, between the 
Vith and XVIIIth centuries, has been 
on exhibition at the Metropolitan Mu- 
seum of Art. The majority of the items 
are from the high Rennaisance period 
Italy, although from 
and Germany are 
Ernst of 
Museum prepared a complete catalog 
of the collection 1932. 


in examples 
included. 
the Vienna 


France 
Professor Kris 


in 


CARNEGIE EMPLOYS 
Cc. W. A. WORKERS 


PITTSBURGH. The Civil Works 
Administration has assigned a number 
|of workers to depariments of the Car- 
negie Institute, where they per- 
forming services in the library advo- 
cated by Tur Art NEws in a recent edi- 
torial. 

A small group comprised of both men 


are 


and women are assisting in the labora- 
tories and offices of the museum and 
fine arts departments in a variety of 
useful capacities. A larger group num- 
| bering fifty-four are engaged in index- 
ing, cataloguing, bibliographical work, 
and book repair in the Carnegie Li- 
| brary. Almost all those in library serv- 
| ice have had previous library experi- 
| ence, which makes it possible for them 
| to carry out plans not undertaken by 
| regular employees because of the pres- 
| sure of more immediate demands. 


‘CARNEGIE ACQUIRES 
COPTIC COLLECTION 


PITTSBURGH.— A collection of over 
three hundred examples of Coptic te 
tiles was recently acquired by the Car- 
/negie Museum from Munich, having be- 
| longed previously to the late F. R. Mar- 
| tin, the noted Swedish orientalist. 
Besides samples of tapestries and a 
| few brocades the recently acquired col- 
lection contains examples of embroid- 
| eries with a decoration mostly of a geo- 
| metrical order and in some instances 
lin the shape of highly stylized plants. 
| ‘The larger part of the collection was 
| placed on temporary display, and a 
| representative portion will be kept on 
| view in the galleries of the museum. 
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David Warfield, Actor-Collector, 
Depends on Instinctive Taste 
And Advice of Dealer Friends 


In His Role of Connoisseur 


By RicnaArp BEER 
Thirty-five years ago there were 
things you did almost as a matter ol 
‘ourse. You followed the parade of the 
Ut . 


“Unele Tom” show all over town and 
,dmired the bloodhounds. You went to 
eee Primrose and Dockstader’s Min- 
strels and sat spellbound while George 
primrose did his famous soft-shoe 
dance to the Swanee River. You were 
taken to a play called Rip Van W inkle 
and never forgot thereafter the intense 
aves and sharp face of Joseph Jefferson. 
heard James O'Neill declare in 
Cristo that the world was his 
and if you missed one road company 
of Ben Hur, you might be sure that 
another would be along presently. 

Those were institutions in American 
life, as familiar to the ear as Barnum & 
Bailey's, The Old Homestead and Lena 
Rivers, perennial events of an era 
when nothing moved faster than a rail- 
way train and pictures ol Maud S. 
still hung on the walls of livery stables. 
Reputations didn’t blossom overnight 
then and names lasted longer. All 
through an indefinite period you were 
accustomed to hear of John Drew, Rich 
ard Mansfield, William Gillette, Fran 
cis Wilson, Nat Goodwin and De Wolfe 
Hopper. It didn’t much matter whether 
you had ever seen them or not. You 
spoke of them for the same reason that 
vou whistled the music of 7 he Geisha 
and Robin Hood, because, like the 
tunes, they were part and p ircel of the 
times. And after a while it seemed 
natural to add the name of David War 
ield to the list. 
ee did that about the year 1904, 
which was a tremendous one in the his- 
torv of the New York theatre. Arnold 
Daly was appearing in The Man of Des- 
tiny. Raymond Hitchcock in The Yan- 
tee Consul, Fritzi Scheff as “Babette, 
Laura Hope Crews and Robert Edeson 
in Ranson’s Folly, Henry Miller and 
Margaret Anglin in Camille, William 
Collier and John Barrymore in The 
Dictator. Montgomery and Stone in The 
Wizard of Oz, John Drew in The Duke 
of Killiecrankie, William Faversham 
and Carlotta Nillson in Pinero’s Letty, 
Kyrle Bellew, Grace George, Elita Otis 
Proctor and Clara Morris in an all- 
star revival of The Two Orphans, Dus- 
tin Farnum in The Virginian, Mrs. G. 
H. Gilbert in a farewell production 
called Granny, Eleanor Robson in Mere- 
ly Mary Ann, and Ethel Barrymore in 
Sunday. On top of all that there was a 
sensational new tenor named Caruso at 
the Metropolitan who was teaching 
people to forget Jean de Reszke. 

It was a great year, winter, spring | 
and summer, and the critics worked | 
hard to keep up with it. They spoke | 
kindly of William H. Thompson in The 
Secret of Polichinelle and gave credit 
to Maude Adams for whatever merit 
was to be found in The Pretty Sister of 
Jose. Fay Templeton sang What You 
Want and What You Get through the 
hot months at Erlanger’s Aerial Gar- 
dens and then September saw the try- 
out of a played called The Music Mas- 
ter at Young’s Pier Theatre in Atlantic 
City, starring David Warfield. 

It is late in the day and unnecessary 


ey 
You 
Vonte 





| worth 


The Art NEws 








‘The Music Master”’ 


to pay any further tribute to Mr. War- 
field’s genius as an actor. The Amer- 
ican press attended to that continuous- 
ly for more than a quarter of a cen- 
tury, and after comparing him to Jo- 
seph Jefferson and John Hare, compili- 
mented his most famous role by stat- 
ing that he was the “Music Master.” 
He still is, to all intents and pur- 





ART COLLECTORS IN AMERICA i} 





It bubbles up inside you naturally and 
produces the same emotion in you that 
| another man may feel when he sees a 
| fine painting. I don’t understand al! 
| these things. I have read about antique 
| fabrics and have a superficial know] 
edge of them. That’s all.” 

It is difficult to determine what he 
considers a superficial knowledge, for 








DAVID WARFIELD 


poses. He sits in much the same atti- 
tude that he assumed on the stage, con- 
templative and leaning forward, and 
smiles at questions that have nothing 
whatsoever to do with his theatrical 
career. 

“This was about thirty years ago. 1 
saw two Beauvais tapestry chairs in a 
dealer’s window down on lower Fifth 
Avenue. They were the first things I 


wanted to own. I studied them through | 


the and 


two 


window 
around 


decided they 
hundred and 


were 
fifty 


dollars. Then I went in and asked the} 


price. They told me sixty-five thousand. 
I didn’t buy those chairs. This is what 
I bought first.” 

He leads the way into another room 
where two ancient wine-colored ante- 
pendia hang above a dark paneled 
wainscoting. 

“Those are from the Stanford White 
sale at the American Art Association. 
I bought them in 1907.” 

He doesn’t analyze or explain his 
love of old fabrics. It is something 
innate for which he cannot account. 

“You are born with it or you aren’t. 


he speaks the language of the collector 
now as freely as he once did that of 
the stage. But he lays some emphasis 


|}on the fact that all of his important | 


| purchases have been made through 
four of New York's leading dealers 
| whom he trusts implicitly. And he 


never buys abroad. He has seen too 
many independent explorers go astray 
in the European market. 

“A friend of mine came back with a 
lot of antique textiles, velvets, he had 
picked up somewhere on the other side. 


| told him so and he wanted me to ex- 
| plain how I knew. I couldn’t. It’s a 


matter of instinct. You see something 
genuine and you have to respond to it.” 


general and the endless chain of buy- 
ing it entails. 
“Ever think what would happen to 


}run on his place and sold out every- 
thing he had in a couple of days? He’d 
be broke before he could get in a new 








He showed them to me and I saw right | 
away that they were mostly junk. I| 


He talks for a while of collecting in | 


one of these big dealers if he had a/| 


lot of goods. That’s why they have to 


keep on buying and buying adding to | 


their stock all the time whether busi- 
ness is good or bad.” 

Therein the private collector has a 
great advantage, for his investments, 
if he has a genuine fondness for them, 
pay him dividends daily, and he is 
under no compulsion to add to them. 


The trouble is that it’s difficult not to. | 


“The more you see the more you 
want, and the grass is always greener 
in the other man’s yard, you 
It’s an old game. Ever hear that Cicero 
paid forty thousand dollars for an an- 
tique table? That’s twenty thousand 
years ago. There were collectors in 
those days, too.” 

Then he laughs and branches off onto 
another subject. Do you like pic- 
tures? He has a few of the Barbizon 
school and one Lely portrait. He states 


| his preference for landscape over por- | 


| traiture with simple frankness. 
“Portraits are all right, but I don't 


get the same satisfaction out of look- | 


ing at them. I’d rather have one of 
these landscapes here than a Rem- 
brandt. Of course, if I had any Rem- 
brandts I’d hang them, but—who was 
the chap that used to write ‘Mr. Doo- 
ley?’ Peter Dunne? I remember in one 
| of his articles Mr. Dooley and Hen- 
nessey had a discussion about dia- 
monds, and Dooley finally settled the 
matter by saying, ‘Them as has dia- 
monds wears them.’ Well, that’s how 
| | feel about Rembrandts. Them as has 
them hangs them. ... Want to see the 
pictures? Come on. I'll give you a 
peak.” 





Lights break softly in a room where 
your attention swerves from a 
| Corot landscape to a wall entirely cur- 
tained by a Gobelin tapestry, woven, 
Mr. Warfield explains, by 


| hands in Russia in the time of Cath- | 
erine the Great. A collection of Em- 
pire snuff-boxes glistens in a glass- 


topped table. You recognize a Daubig- 
ny and a Charles Jacques, and the sol- 
emn XVIIth century gentleman of the 
Lely portrait stares across at a sunlit 


pond of water-lilies painted by an 
American named Metcalfe. 
“That was the first picture I ever | 


bought and it’s still my favorite. What’s 
the date of it? 1905? Thirty years ago. 
And I'd rather have it,” Mr. Warfield 
states firmly, “than ‘The Old Woman 
Cutting Her Nails.’ ”’ 


That part of his collection which Mr. 
Warfield regards with more affection 
than anything else you do not see. His 
Gothic velvets are carefully stored 
away somewhere. 

“T have the same feeling about them 
that a collector of etchings would have 
for his best portfolio. Once in a while 
I like to get them out and go through 
them.” 


So they remain invisible, but Robert 
| Aitken’s bust of him as “The Music 
Master,” done many years ago, pro- 
vides you with an excuse to ask two 
final questions. He answers them cour- 
teously, but with the decisive air of 
a man who has long since made up his 
| mind. 

No, he is never going to write his 
autobiography, and he has positively 


;made his last appearance on any 
stage, 
That is all, and it is definite. But 


|it may be a little consolation for many 
| people to know that as a collector he 
still gives a very fine performance. 


know. | 


small | 


French | 
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New Jersey PWAP. 
Extends Time Limit 
For Artists’ Work 


NEWARK.—The Northern New Jer- 
sey Subcommittee of the Public Works 
of Art Project, Miss Beatrice Winser, 
chairman, announces that authoriza- 
| tion has been received from Washing- 
| ton to continue the employment of art- 
ists in this region until May 1. 

From January 2, 1934, when Miss 
Winser undertook the organization of 
the project in this district, three hun- 
dred painters, sculptors, and other 
workers in the fine arts have been in- 
| terviewed and their qualifications ex- 
amined. Of these, thirty-two have been 
employed at a weekly salary of $34. 
The original quota assigned this dis- 
trict called for the employment of fifty 
artists, but on January 19 instructions 

were unexpectedly given to stop add- 

ing artists to the lists, and eighteen 
artists whose qualifications had been 
| passed on were left without appoint- 
|ment, The quota of artists in this re- 
gion to be re-employed until May 1 
| has been reduced to twenty. 

On February 15 payments to the art- 
ists were stopped and each person was 
| requested to bring to the Newark Mu- 
seum, which is the headquarters for 
| the committee for Northern New Jer- 
| sey, his completed work or the sketch- 
| @8 for a project for a public building. 
| The work completed by these men in- 
| cludes easel paintings, mural designs, 
sculptures, stained glass and fine 
prints, all of which have as their sub- 
ject some aspect of the American 
| Scene. These works of art await the 
| ‘nspection of the New York Regional 
| Committee, under which the subcom- 

mittee for Northern New Jersey func- 
|tions, and their final disposition has 
not yet been decided upon. 

| At the request of the artists them- 
selves, no names of the men employed 
by the PWAP are being made public. 
This practice is being followed by most 
regional committees. 

No project to decorate public build- 
ings has yet been authorized in this dis- 
| trict, as sketches and designs for such 
| projects have first to be submitted to 
| Washington and approved by those in 
| charge there. Early in January, the 
| chairman of the committee for North- 
ern New Jersey invited all municipali- 
ties in this district to submit requests 

| for projects. Thirty-three replies were 
received, making suggestions for one 
| hundred projects, most of which were 
;murals for public buildings. 
The Subcommittee for Northern New 
| Jersey is now at work securing ap- 
proval from Washington of several de- 
signs that have been submitted for 
murals. It is pointed out, however, 
that the number of qualified artists 
who have had previous experience as 
mural painters is very small, and it is 
ipparent that only a few requests for 
mural decorations can be filled. 

The Subcommittee for Northern 
New Jersey includes Arthur F. Egner 
of South Orange, William S. Hunt of 
South Orange, E. C. Lindeman of High 
Bridge, and Miss Winser. In addition 
to them the following persons active 
in the art world acted as an advisory 
jury in examining the qualifications of 
the artists: Raymond P. Ensign of 
Newark, Miss Alice W. Kendall of 
Newark, William MacBeth of South 
Orange, Harry Lewis Raul of Orange, 
and F. Ballard Williams of Montclair. 

To the Subcommittee for Northern 
New Jersey was allocated the follow- 
ing counties: Middlesex, Somerset, 
Hunterdon, Union, Morris, Warren, 


Ussex, Passaic, Sussex, Hudson and 
Bergen. 
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N sable Furniture | 
Is Main Feature | 
Of the Nowak Sale 


(Continued from page 3) 


with a raised cove molding giving the 
appearance of a tray. 

The American Chippendale includes 
some very interesting Philadelphia 
pieces, one of them a very fine shell- 
attributed to 


carved walnut lowboy 


William Savery, about 1760. A some- 
what similar lowboy was in the Fran- 
cis P. Garvan collection, and there is a 
striking similarity between the present 
piece and the Savery lowboy in the 
famous Reifsnyder sale. A pair of 
carved side chairs attributed to James 
Gillingham, with openwork splat of in- 
terlaced strapwork in the Gothic taste, 
are similar to chairs in the American 
Wing of the Metropolitan Museum of 
Art and are further distinguished by 
their old patina. There is also a fine 
pair of carved side chairs, of Phila- 
delphia or Baltimore origin, placed at 
about 1760. Newport pieces in the 
American Chippendale include a very 
rare carved mahogany card table attrib- 
uted to John Goddard, placed at about 
1760, identical in some points, as, for 
instance, the form of the cabriole leg 
and claw foot and the carving on the 
knee, with the important Goddard tea 
table which figured so prominently 
in the collection of the late Phillip 
Flayderman of Boston. Other rare New- 
port pieces, placed at about 1770-80, 
are an inlaid card table, attributed to 
John Townsend, and bearing a Strik- 
ing similarity to both the labeled table 
in the American Wing at the Metro- 
politan and also the table lent by Mrs. 
Henry Riker to the Girl Scouts Ex- 
hibition, and a rare block-front bureau 
attributed to John Goddard and made 
about 1770. A set of six Chippendale 
carved side chairs, typical New Eng- 
land pieces of about 1760, from the col- 
lection of John S. McDaniel, dispersed 
at the American-Anderson Galleries, in 
1929; a small rare Chippendale carved 
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circular top “piecrust” table, American, | 


JOHN LEVY 


The Art News 


IMPORTANT QUEEN ANNE INLAID CROTCH WALNUT HIGHBOY 
MASSACHUSETTS, 1740-50 
This splendid bonnet-top specimen, which is illustrated in Wallace Nutting’s 
“Furniture Treasury,” is a feature of the Nowak sale to be held at the Ameri- 
can-Anderson Galleries on the afternoon of March 17. 
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| tine-front sideboard is especially not- 
|able in the Hepplewhite pieces. Placed 


serpentine-front bureau attributed to|ture from the point of anatomical ac- 
about 1760, and a small Chippendale| Benjamin Frothingham, Charlestown, | curacy, don’t you honestly think that’s 
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Mass., about 1770, are also of special 
interest. 


putting it on a bit thick? Inasmuch as 
the rest of your article is splendidly 
written in a serious vein, I can’t be. 
lieve that you really mean to be face. 
tious about the sculpture. But when 
you quote a doctor’s comments on the 
anatomical accuracy of legs, heads 
feet, breasts and hands, as valid up-to. 
date artistic criticism, I’m about ready 
to trade in my interest in art for cop. 
tract bridge—God knows, that’s fluid 
enough, but at least, some of the main 
principles remain fixed. What bothers 
me even more is that your reproduc. 
tion of the Faggi sculpture implied 
your faith in it as good art, but did the 
doctor O. K. that hand? 

This is all a great puzzle to me and 
any illumination you can shed on the 
mystery will be gratefully received. 


A superb inlaid mahogany serpen- 


at about 1790, it is a piece of New York 
or New Jersey origin. Attractive small- 
er items abound in this catalog, such 
as a rare small oval tavern table of 
|maple or cherry, a Connecticut piece 
of about 1760 attributed to Aaron Cha- 


pin; a finely turned walnut gate-leg 
| table, American, about 1710, and banjo 
| clocks, including a decorated and gild- 
|ed mahogany example by Aaron Wil- 
lard, Boston, about 1800. 


A group of Chinese porcelains con- 


: : Yours for stabilized art vs 3 
tains some choice single color examples art VATE 
among other pieces of interest to the (Signed) Atva STEVENs, 


collector. A number of fine American 


(It’s not you who, to use your own 
words, should trade in your interest in 
art for contract bridge, but some among 
the sculptors. The doctor’s comments 
were of interest not because he was a 
doctor, but because he hit upon two of 
the essential qualities in sculpture: 
knowledge of anatomy and the gift, 
which is that of the pure artist, to 
transcend that knowledge. Your as- 
sumption as to my faith in Faggi’s 
sculpture as good art is correct, while 
your criticism on the single weakness 
in it shows that you are not really con- 
fused over the main issue, despite the 
conflicting instruction.—L. E.) 


prints as well as interesting decora- 
tions complete the collection. 
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CORRESPONDENCE 


York, Pennsylvania 
March 6 

|My dear Miss Eglington: 

Long ago, I was carefully taught that 
| good art was good because it actually 


February 27, 
Dear Mr. Frankel: 

Your editorial discussion of methods 
it quite clear that such realism was|of making an art museum felt by the 
merely photographic and obvious and |Community is very interesting. 

a J yo ar str xoli y ri 7 
j|had nothing whatever to do with real We are struggling with the same 
E problem here in Detroit. You may be 
art. Ergo interested to know that the course of 
|gested the real article, faces with fea-| lectures which we are using for first 
|tures distorted, rearranged or lacking | line shock troops in the attack has so 
far had an attendance of over 33,000. 
Our aim, of course, is to make the mu- 
seum an active influence on the com- 
munity. Our work ranges from this 
popular lecture course and work with 


|resembled some one or some thing or 1934. 
|some place. Then a more sophisticated 


pedagogue took me in hand and made 





trees that only faintly sug- 


completely, and weird arrangements of | 
|cirecles, triangles and other geometric 
patterns could qualify as art, whereas 
|anything that smacked of illustration 
or pictorial exactness was damned at : > 
the start. It took a long time for me children to graduate courass given by 
to digest all that and I must confess | Curators m the University of Michi- 
that the process was painful. However, | San and in Detroit's municipal unt- 
I had begun to make sense out of this versity. 
|modernism, when along came your re-| I think vue are to be congratulated 
slaw of Mew York's Municipal Art | 0? the editorial in the February 24th 
|Show in last week’s Art News and | !8s¥e- It sums up the basis of museum 
knocked all the props from under. {education extremely neatly. 
You see, it’s the introduction of the 
doctor into the review that bothers me. 
And when the doctor discusses sculp- | 





Sincerely yours, 
(Signed) E. P. RICHARDSON, 
Assistant Director, 

Detroit Institute of Art. 
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Many Rare States | 
Of Van Dyck Prints | 
Shown at Knoedler’s 


(Continued from page 3) 


referred the aesthetic quality of the 
em state, characterized by all the 
pa vigor of the master’s art, to the | 
finished product of the engraver's tech- | 
so favored by the public of the 





nique, 

time. ; i ; 
The extreme rarity af these por- 

traits, many represented by fine im-| 
aits, 7 


pressions of first states, make this ex- 
hibition an almost unique opportunity 
to study the small output of Van Dyck 
in the field of etching—a field which 
vields the student and lover of art the 
most intimate insight into the essen- | 
tial approach of the artist. Virile ren- 
dering of personalities, always some- | 
what tinged with the feminine at- | 
tributes, economy of line and super- 
lative draughtsmanship, combine with 
the mastery of a technique which is in- 
finitely exacting in its demands. 

Nineteen works are displayed, repre- 
senting the whole of Van Dyck’s etched 
portraits and all are in a remarkable 
state of preservation, with full borders. 
Mr. Hind comes to the conclusion, 
based on interior evidence of restraint | 
as to detail, that these etchings must 
have been executed before Van Dyck’s 
settlement in England, that is, in Ant- 
werp between 1626 and 1632. In any | 
ease, they are remarkably free from 
the extravagant love of detail and the | 
too great degree of finish that one 
would expect to find as a result of the 
purely artificial life of the court in | 
which the great painter moved during 
his later years. We already see a re- | 
flection of the vanity which would be a | 
natural part of the successful artist in | 
an era when he contributed a large 
quota to the enjoyment of a cultured | 
minority. This vanity is revealed in| 
the desire to flatter the sitter, and in | 
a tendency which has been noted to 
endow him with something of the phys- 
ical attributes of the artist. No care 
was too great to lavish on the treat- 
ment of the subject to which he gave 
all the refinements of a delicate per- | 
ception, rendered with a corresponding 
sensitivity of means. 

Perhaps the prize of the Sir Peter | 
Lely collection is found in the first 
and second state of the Van Dyck self- | 
portrait. The first, the head alone, is | 
characterized by the utmost intensity 
yet delicacy of perception and treat- | 
ment, the planes of the face being sug- 
gested by the slightest of shading, 
while the etching of hair and mous- 
tache is marked by great clarity and | 


freedom 
lights and 
curls. 


of 





The ART 


DETAIL OF A BRUSH DRAWING 
PERSIA, SECOND HALF OF XVITH CENTURY 
Included in the exhibition of Persian and Indian miniature paintings now on 
view at Demotte, Inc. 


line together with 
darks playing among 


oe 
rich 


the 


This remarkable work, bearing 


the shield with fleur-de-lys and letters 


S. I. and W. R., as well as the initials | 
of the collector added by his executor, | 
| Roger North, prior to the famous sale,|tion of line is the “Jan 
was finished in line engraving by Ja-| which, Mr. 


cob Neefs, 


and pedestal and 


tion added, probably after the death of 
The contrast of this second 
state to the first is of amazing inter- 


the artist. 
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est, revealing as it so clearly does the 
blurring brought about by the use of 
the burin on the face, and on the aes- 
thetic loss caused by overelaboration. 

Another first state of great beauty in 
its power of characterization and selec- 
Breughel,”’ 
“has from 
standpoint no 
whatever.”” Coming from the Lankrink 
collection and bearing his initials, this 
rare work is finished as to the head, 


Newbolt says, 


defects | 


| the bust being suggested only by a | 


|few lines of the utmost delicacy. The 
|portrait of Erasmus, seen in a first 
| state of infinite beauty, is a remark- 
|able example of what the artist could 
do with Holbein’s design. The face, 
with the long, sharp-pointed nose, wide 
firm mouth and hollow cheeks, has a 
|sculptural quality as if hewn, out of 
granite, while the amplitude of the gar- 
ments, sketched in with a few lines, and 
|the delicate hands holding the book, 
carry further the intensity of the face 
with an even increased refinement. The 
shield with fleur-de-lys and letters S. I. 
and W. R., together with Sir Peter 
| Lely’s initials, are also found. 
| In marked contrast with 
ceding works is the portrait of Lu- 
eas Vorsterman, from the Lankrink 
| collection and bearing his initials, as 
| well as the letters S. I. and W. R. and 
|} shield with fleur-de-lys. A first state, 
both head and three-quarter length 
figure are finished to a fine point of 
perfection, beyond which any addition 
| would only mar the whole. 
calls it “le chef d’oeuvre des eaux-fortes 
de Van Dyck.” Not only is the head ren- 
| dered with great beauty in the treat- 
;ment of the curls and contrast of 
| shadow, but the robes themselves re- 
| veal the extraordinary feeling for tex- 
ture which is so characteristic of the 
master in oil. Moreover, the play of 


the pre- 


whole an added intensity. 
One of the rarest works, according to 


Snyders, from the Lankrink collection. 
The head alone is presented, but with 
a force that dominates the whole page, 
while the etching of the collar is of 
remarkable delicacy. I cannot leave 
this wonderful group without, how- 
ever, mentioning the “Jan de Wael,” 
represented by a second state, with 
shield of fleur-de-lys and letters S. I. 
and W. R., as well as the initials of 
Sir Peter Lely. Only one impression 
| of the first state without the shading 
in the background exists, now in the 
collection of Baron Edmond de Roths- 
child, Paris. The sensitive treatment 
of the sad face is very beautiful, while 
the etched line of the folds of the ruff 
have a spiral rhythm of moving quality. 

Time unfortunately forbids comment 
on the other portraits, which, how- 
ever, will be found reproduced in the 
illustrated catalog of the exhibition, 
a de luxe edition of which is especially 
desirable. It may be of interest to add 
that in the past ten years Knoedler 
and Company have held seventy-seven 
exhibitions of rare prints, each being 
accompanied by a finely annotated and 
illustrated catalog. These exhibitions 
being constituted by rare examples of 
uniformly high quality form a signifi- 
‘cant contribution in this field. 





| been 


lights and darks in the folds gives the | 


Wibiral, is another first state of Frans | 





Art Works Bought 
By Many Visitors 
To Municipal Show 


Twenty thousand people have at- 
tended the First Municipal Art Exhi- 


| bition since it was opened by its spon- 


sor, Mayor Fiorello H. LaGuardia, in 
the Forum of the RCA Building, Rocke- 
feller Center, on February 27. The ex- 
hibition which includes the work of 
four hundred distinguished American 
artists is the largest and most compre- 
hensive exhibition of American art 
ever assembled in New York, and has 
hailed by critics as “the first 
American Salon.” 

The exhibition, which is being held 
to stimulate public interest in the work 


| of contemporary American artists and 


to encourage popular buying, is daily 
accomplishing its purpose. At the close 


| of the first week more than $10,000 
Wibiral | 


worth of pictures had been purchased 
by the following people: Mayor Fio- 


|rello H. LaGuardia, J. S. Adams, A. E. 


Anderson, T. H. Cunningham, Charles 
De Zemler, M. C. Eustis, George Gersh- 
win, Robert Goldman, Philip Goodwin, 
Walter Bruce Howe, Alan Jackson, J. 
E. Madden, Museum of Modern Art, 
Wm. S. Paley, J. S. Perkins, Patricia 
Phillips, George M. Powell, Jr., Orville 
Prescott, Jr., Mrs. John D. Rockefeller, 


|Jr., John D. Rockefeller, Jr., Nelson 


Rockefeller, Dr. B. D. Saklatwalla, Har- 
ry H. Schapiro, Mr. and Mrs. A. D. 
Schulte, E. F. Shaskan, L. Steckler, 
Robert Straus, Miss Kathleen Taylor, 
Mrs. L. Vogel and Serge Victor. 

Paintings, etchings, sculpture, draw- 
ings and lithographs are all repre- 
sented in the list of seventy-four pur- 
chases which includes the work of the 
following fifty-three artists: 

James Allen, C. W. Anderson, George 
Ault, Peggy Bacon, Edward Biberman, 
George Biddle, Alexander’ Brook, 
James D. Brooks, Alexander Calder, 
John Carroll, John E. Costigan, A. 
Mark Datz, Stuart Davis, Joseph De 
Martini, Frank DiGioia, Isami Doi, Ar- 
thur Dove, Louis Eilshemius, Ernest 
Fiene, Eugene C. Fitsch, Don Free- 
man, Anne Goldthwaite, Charles Goel- 
ler, Childe Hassam, Hilaire Hiler, 
Stefan Hirsch, Julia Kelly, Leon Kroll, 
Max Kuehne, Yasuo Kuniyoshi, Ber- 
nard Karfiol, Robert Laurent, Robert 
Lawson, L. Jean Liberte, Martin Lewis, 
Charles Locke, Luigi Lucioni, John 
Marin, Fred bana Marsh, Wm. C. Me- 
Nulty, Wm. Meyerowitz, Ross Moffett, 
Abbo Ostrowsky, Joseph Pollet, Grant 
Reynard, Charles Rosen, Sanford 


| Ross, Charles Sheeler, Prentiss Tay- 


lor, Dorothy Varian, Wm. Von Schle- 
gell, Stow Wengenroth, Harry Wickey. 
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Around the Galleries 
By Jane Schwartz 


opened 


Two exhibitions, it 
too late last week for comment in our 


seems, 


March 3 issue. The first is that of Go 

linkin, whose watercolors and oils oc 

cupy the street gallery at Macbeth's 

While in the process of vigorously im 

parting his impressions in paint the 
artist has fallen back upon some fairly 

harsh and, in some cases, crude pro- 
cedures with his color. When garish- | 
ness is tempered, he manages to attract 

the eye to appreciation of some rather 
nice studies, particularly the river 
scenes, but in other instances eye strain 
is highly potential. 


* . « 


The other artist is one who, as in for 
mer exhibitions, succeeds in restating 
an obvious talent. Mme. Corini 
transplanted her home scene to the 
folds of the Caz-Delbo Gallery. Despite 
the uses of palette knife resulting in an 
impasto, she paints with considerable | 
ease and clarity. It is the mysterious | 
Paris at night which serves as subject | 


to these canvases. It is Paris, macabre | 
and lovely—Paris with her little street | 
lamps caught in the mirrored surfaces | 
of wet pavements, with her contrasts 
of dark buildings set against deep blue 
skies and shadowy figures huddled in | 
doorways. 


has 


* * * 


While Joseph Hauser, now at the| 
Morton Galleries, formerly derived his 
material from the Europe of Mme. Co- 
rini, he has, in these recent watercol- | 
ors, turned to the landscape about New 
York and her suburbs. With consider- | 
able enthusiasm, he has watched life | 
pass by and has interpreted her home- 
liness with zest and frequent humor. In | 
the construction of his compositions, | 
line figures to a great extent. The ex 
uberance is due, no doubt, to color, 
which, although ostentatious, is not de- 
void of taste. 





Turning to oils, Anita Venier Alex- 
ander, a direct descendant of the last 
Doge of Venice, has some work in the 
medium at Marie Sterner’s. Sixteen 
years in a Padua convent provided 
many impressions of the cloistered ex 
istence. The artist evidently enjoyed 
her life there and took pleasure in 
painting the quiet bareness of her con- 
vent room, the dimly lighted halls in 
which the nuns pray and read and the 
dark chapels with soft candlelight rest- 
ing on the large picture of the Madon. 
na. These are interpreted with a re- 
ligious mood which serves as contrast 
to the remaining canvases, executed 
upon the artist’s withdrawal from the 
convent. Through her marriage to an 
Austrian psychologist a new artistic 
as well as personal life was opened to 
her. A far cry from the devotional 
reverie of the earlier work is the new 
mood of realism, which does not seem 
to possess the merit of the former style. 

The colors have become harder, and 
the figures are drawn with accuracy 
instead of being merely suggested. 


* * * 


In the same building Delphic Studios 
offer two exhibitions. In the oils of 
Bessy Creighton one can detect the use 
of solid colors without the modifica- 
tions of sunlight and atmospheric ef- 
fects upon the New England land- 
scapes. However, the artist is at her 
best in the still lifes, which are less 
dependent on such subtle atmospheric 
effects. Will Stevens shares honors as 
co-exhibitor. This teacher of art at 
Tulane University has come forward 
with abstractions and semi-abstrac- 
tions. We do not know whether it is 
due to the cluttered hanging of his 
work or to the formulae which the art- 
ist has adopted, but the exhibition is 





UNIQUE CELESTIAL GLOBE 


This important specimen is an outstanding work in the A. 8S. Drey collection. 














marred by a similitude which gives the 
impression of mass production. 

oo ~ x 

Beulah Stevenson also has some ab 

stractions to exhibit at the Fifteen 
Gallery. With frequent tender harmo- 
nies of color she takes the still life mo 
tives and by severe simplification of 
forms soon reaches their essence. The 
oils, although departing from abstrac- 
tion, do not fall into the ditch of real- 
ism. Weaving many planes from a va- 
ried palette, the traditional landscape 
is accordingly simplified. There is nov- 
elty in the drawings which are an at- 
tempt to interpret the nude in terms of 
musical rhythms. 

* * * 


At the Argent Galleries, so many one- 
man shows are being given at the same 
time that they can hardly be desig- 
nated as such. Viola Wrigley’s work, 
if a bit conventional, has certain mer- 
its of precision. Of greater freedom, 
at least in title, if nothing else, are the 
compositions with birds in watercolor 
by Berta N. Briggs. The comparisons 
of the eccentricities of the human race 
with those of the winged creatures of 
the water are decidedly humorous. 

The drawing of Virginia Goddard has 
a facility of touch which adapts itself 
easily to the feminine subjects. The 
portraits of children are especially sen- 
sitive and are at the same time drawn 
with considerable skill. Ashton Wil- 
son, with her oils, proves herself capa- 
ble of concrete expression. At times 
there is too much emphasis upon paint- 
ing at the expense o’ what lies behind 
it. The watercolors of Agnes S. Sym- 
mers are solidly constructed, and, al- 
though her color values are not limited, 
a vivid red seems to predominate. 

+ a + 


Georges Papazoff, a native of Jam- 
boli, Bulgaria, is holding his first exhi- 
bition in New York at the Marie Har- 
riman Gallery. His work finds expres- 
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| deal of weight to his vivid color con- | 


The Art News 


By HABRECHT OF STRASSBURG 


sion in the abstraction which he and | 
other colleagues seem to be working | 
to death in Paris. There is not a great | 


structions which fall back upon power | 
of decoration rather than of thought. 
For a long time, we have been landing 
upon the poor realist who has nothing | 
to offer us but pretty arrangements. 
But the abstractionist whom the lover | 
of modern art concludes must be say- | 
ing something just because he is an 
abstractionst also commits his quota 
of sins. 

ca * a 


At Contemporary Arts, Iskantor is | 
holding his second-man show. His can- | 
vas, “Dogwood,” was selected by the 
jury for the first Painting of the Month 
Club in November, 1933. Although his 
paintings are executed in the modern | 
spirit, they are stiff and formal as a | 
great deal of academic work. His ar- | 
rangements of still life, although sim- 
plified, are a bit too mannered and 
poised to be inspired. He is at his best 
in the portrait heads which are more 
or less caricatures, at times even 
masks, in their exaggeration of exter- 
nal qualities. One composition, that of 
his studio, shows novelty of arrange- 
ment. 

ok *x es 


The last exhibit of this week takes 
place at the Juiien Levy Gallery where 
Mare Perper and four other artists are 
represented by recent paintings and 
drawings. The oils are moody, haunt- 
ing pictures in which the use of dark 
blues and greens with a dash of deep 
red establish the atmosphere. While 
in the drawing the artist frequently 
achieves a purity of line, sensitivity 
centers upon the rendition of the 
hands. In addition, there are some sol- 
idly-painted oils by Eugene Berman, a 
few abstractions in still life by Abra- 
ham Rattner, and work by Pavel Tche- 
litchew and Sir Francis Rose. 
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POPOL III II III IGS 


AMERICAN-ANDERSON 
GALLERIES 


STANFORD WHITE, ET AL. 
PAINTINGS 


Now on Exhibition 


Sale, March 16 


An interesting Hoppner, “Portrait of 
a Lady in a Mob Cap,” and Romney’s 
distinguished portrait of a lady in white 
are among the paintings from the col- 
lection of the late Stanford White 
which are to be sold at the American- 
Anderson Galleries on the evening of 
March 16. These works, which are now 
sold by the order of Mrs. Stanford 
White, will appear in a catalog of other 
paintings, including the property of 
Miss Helen V. Drake and Mrs. Annie 
D. Drake, formerly of Chicago, and are 
placed on exhibition today. 

The Hoppner comes from the collec- 
tion of J. Gladstone Bennett, Lanca- 
shire, and from Arthur Tooth & Sons, 
New York, 1894. A letter written by 
Royal Cortissoz, under date of October 
90, 1933, a copy of which accompanies 
the canvas, says in part: “It has a cer- 
tain direct unforced raciness. The lady 
in the mob cap is unmistakably ‘the 
squire’s lady,’ English to the core, and 
with a bloom upon her countenance that 
is very characteristic of Hoppner... 
Next, comes the matter of technique. 
There, the touch of Hoppner seems to 
me unquestionable, what, in our criti- 
cal jargon, we call ‘handling’... Style 
is the most elusive thing in the world 
to pin down in a sentence. But you 
know it when you see it—and I see 
Hoppner’s style in this portrait.” In 


Romney’s “Portrait of a Lady,” he has | 


given us a record of his aristocratic 
sitter attired in the white which he 
was so fond of painting. It was exhib- 
ited at Salford, Lancs., and came from 
the collection of James Orrock, Esq., of 
London. 

Other XVIIIth century British por- 
traits include two examples by 
Beechey, a group by Harlow, William 
Owen’s “Girl with a Basket of Flowers” 
and “The Fair Nun Unmasked (Prob- 
ably Mrs. Eva Garrick),” by Henry Rob- 
ert Morland. This latter picture comes 
from the collection of Thomas St. John 
Grant of Kilworth County, Cork, and 
has been engraved by Carrington 
Bowles and by J. Wilson. It is accom- 
panied by the signed certificate of 
Prof. Dr. Hans Hildebrandt and a 
manuscript letter by Wm. Roberts 
which reads in part: “I have carefully 
examined your picture of ‘A Nun Un- 
masked’ by Henry R. Morland... and 
it is unquestionably the original of 
the famous engraving by Carrington 
Bowles published in the XVIIIth cen- 
tury.” The beautiful Mrs. Garrick, wife 
of David Garrick, who was also painted 
by Zoffany and other artists, probably 
sat for the portrait. 

A beautiful Corot, “La Barque a 
la Pointe de I’Ile,” leads the French 
group in the catalog. Painted in 1860- 
65, it comes from the collections of 
Mme. Steinheil and Boussod et Vala- 
don, 1888; appeared in l’Ecole des 
Beaux-Arts Exposition, 1875, and was 
recorded and sketched in Alfred Ro- 
baut’s l’Oeuvre de Corot. A silvery 
Harpignies with a pool reflecting a 
morning sky; Henner’s charming “Girl 
with Titian Hair”; and a Diaz group in 
asunlit landscape, “Mother and Child,” 
from Goupil, New York; are others of 
special interest in the French paint- 
Ings. A characteristic Schreyer is his 
“Arab Flag Bearer.” 

American works in the catalog are 
m the main XIVth century landscapes 
and XVIIIth century portraits. The for- 
mer include four examples by the ever 
popular J. Francis Murphy, ranging 
from an early example dated 1879 to 
a work done in 1917, one of them “In 
the Shadows of the Hills,”” which was 
awarded the Inness Medal of the Na- 
“ional Academy of Design in 1910. Two 
fine examples by George Inness are his 
‘Wood Interior” dated “1886” and his 
“Autumn in Montclair” painted in 1894. 
There are also landscapes by Bruce 
Crane, Metcalf, Blakelock and the con- 
temporary L. Aston Knight. Copley’s 
bust-length portrait of “Colonel Ashe,” 
M scarlet uniform, comes from the col- 
lection of the Rt. Hon. Lord Saye and 
Sele. Thomas Sully is represented by 
4 portrait, said to be of Edgar Allan 
Poe, dated “1830” and a head and shoul- 
ders portrait of “Miss Tiffany” dated 
1869.” There are two works attrib- 
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“Blizabeth, Duchess of Queensberry,” | 
and “Elizabeth Shippen Izard, Wife of 
Gov. Izard of Arkansas,” which was ex- 
hibited at the Pennsylvania Academy | 
in 1926. An inscription in MS. pasted on | 


the back of the latter reads: “My por- | 
trait by G. Stuart arrived this day 
(Philadelphia, November 26, 1796) Eliz. 
Shippen.” From the Stanford White col- | 
tection are two Boldinini’s, one of them | 
entitled ‘“Noonday Promenade: Ver-| 
sailles.” 

“The Duchess of Oxford,” by Daniel 
Mytens the Elder, and “Landscape with 
Figures,” by Jan Brueghel the Younger, | 
are among the earlier paintings in the | 
catalog. The latter is accompanied by a | 
MS. certificate by Dr. W. R. Valen-| 
tiner, dated New York, June 3 , ’12, in| 
which he states: “A charming, exqui- | 
sitely executed painting by Jan Brue- | 
ghel the Younger; the picture is in an | 
excellent state of preservation.” 


| 

Two typical canvases by the distin- | 
guished English sporting painter, John 
Frederick Herring, Sr., depict respec- 
tively the famous colt Loutherbours | 
and the filly, Cymba, both of which won | 
distinction on the race track in the mid- | 
XIXth century. Full information as to 
the pedigrees of both horses accom- 
pany the paintings. A group of ship | 
paintings by the popvlar British con-! 
temporary, Montague Dawson, includes | 
a watercolor. 


DAVIS ET AL. 
ETCHINGS AND 
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Long Legal Suit 


Won for Higgs 


By M. Gladstone | 


On Tuesday, February 27, 1934, the 
Court of Appeals at Albany rendered 
of the Higgs Galleries of No. 32 East 


| a decision in favor of P. Jackson Higgs 


57th Street, New York City, against 
George de Maziroff of No. 11 East 55th 


Street, New York City, thereby termi- 
nating litigation between these parties, | 


which has been in the Courts of this 
State for more than two years. 

In June, 1929, Mr. Higgs advanced to 
Mr. de Maziroff $25,000 for which de 


Maziroff gave three promissory notes | 


for $5000, $5000 and $15,000, each pay- 
able six months, six months and nine 
months after date. The purpose of this 
loan was to enable de Maziroff to 


finance certain inventions which he | 


claimed to have originated and for 
which he had applied for patents. As 


| security for the loans, de Maziroff de- 


posited with Higgs twelve paintings 
which he owned and which had an esti- 
mated value of about $200,000. It was 
also agreed that Higgs should exhibit 
the paintings in his galleries and en- 
deavor to sell them at certain mini- 


| mum agreed prices. 


Soon after this transaction the finan- 


|} cial crash occurred, the market for 


valuable paintings declined and Higgs 


| had them on his hands. De Maziroff’s 


ENGRAVINGS 


inventions also failed to function as 


|expected and the notes which he had 


Now on Exhibition 
Sale, March 14, 15 


The finest collection of examples of 
the work of Félix Buhot to be offered in | 
many years appears in a catalog of | 
etchings and engravings, comprising | 
the splendid collection of Charles E. | 
Davis of South Hamilton, Mass., and 
selections from the portfolios of other | 
collectors. These go on exhibition today 
at the American-Anderson Galleries, | 
prior to dispersal at unrestricted pub- | 
lic sale the evenings of March 14 and | 
15. Very desirable impressions of the 
best work of George Bellows, including 
his famous lithograph of the Dempsey 
and Firpo fight, are also featured in the 
catalog. 


In the Buhots appear a long series of | 
his most celebrated Paris scenes, 
among them The Cab Stand,—"“Une | 
Matinee d’Hiver au Quai de |’Hotel: | 
Dieu,” a superb impression, and “Un 
Debarquement en Angleterre.” A fine 
impression of his “Westminster Pal- | 
ace,” etching, aquatint and drypoint, | 
appears among his English subjects. 
A choice impression of “Les Voisins de | 
Campagne,” also appears in this se- 
ries. 

Representative works of Besnard, 
Cameron, Daubigny, Eby, Haden, Le- 
pere and Legros appear in this fine cat- | 
alog. ‘The Canal” by Legros constitutes | 
an item of extreme rarity from the col- 
lector’s viewpoint, as it is in the first | 
state of three, of which only three im- 
pressions are known, and there is no | 
record of public sale of this state. De- | 
sirable impressions of the best work of | 
McBey, MacLaughlan, Whistler and 
Zorn include Whistler’s extremely rare 
Venice “Palaces, a very fine impres- 
sion. A group of Zorns includes fine 
impressions of three extremely rare ex- 
amples, “The Storm,” showing a rider 
on a galloping horse; “Maternal De- 
light, I.,”" of which probably not more 
than four or five impressions were 
made, and which does not appear in 
the great Rosenstamm or Scoville col- 
lections of Zorn etchings; and “The 
Cousins.” 


black and white form a small but choice 


group. Among them is “The Farmer’s 
Door,” stipple engraving, printed in 
colors, engraved by J. P. Levilly, after 
the painting by George Morland. This 


| 
English engravings in color and in | 
| 


given for the loans were not paid when 


| they matured. 


Finally in November, 1931, Higgs 
was obliged to bring suit on the notes 
in the Supreme Court, New York 
County. He was then met with a vari- 
ety of alleged defenses against the 
payment of the notes and the legal bat- 
tle was on. De Maziroff did not dispute 
the receipt of the $25,000, but he 


| claimed, among other things, that the 


loan was not to be repaid until the 
paintings had been sold at the prices 
agreed upon with Higgs in June, 1929, 
and he also set up a counterclaim 
against Higgs for $50,000 as the rea- 
sonable value for alleged services ren- 
dered by him to Higgs in bringing 
about the sale to Higgs of certain “rare 


}and valuable paintings at much less 


than their market value.” This was 


| supposed to be an outside transaction 


not connected in any way with the loan 
by Higgs for which the suit had been 
brought. 

After trial in the Supreme Court, 
New York County, in April, 1932, which 
lasted several days, the jury brought 
in a verdict for Higgs for the amount 
of his claim but on condition “that two 
years be allowed to dispose of the col- 


| lateral up to the amount of the loan.” 


The jury also decided in favor of Higgs 
on the $50,000 counterclaim. 

Inasmuch as this verdict was not in 
form satisfactory to the trial judge, the 
jury was sent back for further consid- 
eration with instructions to bring in a 
proper verdict. A second verdict was 
then rendered in favor of Higgs for 
$500, being the amount of a subsequent 
loan made to de Maziroff outside of 
the $25,000, which was included in the 
suit, and also in Higgs’ favor on the 
counterclaim. Over the objection of the 
attorney for Higgs, the trial judge al- 
lowed this verdict to stand. Both par- 


|ties then appealed to the Appellate 


Division from this verdict which was 
affirmed without opinion by the Apel- 
late Division in March, 1933, after con- 
sidering the appeal for about two 
months after argument. 

The plaintiff, Higgs, thereupon made 
application to the Court of Appeals at 
Albany for permission to appeal to that 
Court, which application was granted 
in June, 1933. 


This appeal to the Court of Appeals | 
was argued in behalf of the appellant, 


Higgs, by Milton Gladstone, Esq., 605 
Madison Avenue, New York City, the 


| attorney who had represented Higgs 


throughout the proceeding on Decem- 


| ber 6, 1933. On February 27, 1934, the 


at, 


Court of Appeals handed down its deci- 
sion reversing the Appellate Division 
and second verdict of the jury at the 


| Trial Court and directed that judgment 
be entered in favor of Higgs for the full | 


| 
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tive shade of blue in which the Flem- | 


ish masters especially delighted. Fur- 


ther commentaries upon the quality of | 


this work are scarcely necessary, since 
it speaks so assuredly and proudly for 
itself. Of the later period, a pair of 
delightful Guardis, of which we illus- 
trate “La Dogana,” are remarkable ex 
amples of the vivacious brushwork of 
this master. Although the spaciousness 
of the composition and its sparkling 
serenity, are the first elements of aes- 
thetic pleasure in this work, the eye 
lingers over the beauty of accent and 


nervous economy of effect marking the | 


small figures and details. In _ por- 
traiture, another painting deserves spe- 
cial mention—a “Portrait of a Man” 


by Moroni, a work of great directness | 


and psychological penetration. 

In the Drey collection of early Ger- 
man painting, there works 
which are fine illustrations of both 
the realism and the poetical mysticism 
of the Nordic temperament. In the 
“Portrait of a Man” by Michael Wohl- 
gemut, the brilliant red ground empha- 
sizes the merciless realism with which 
the worldly face, with its drooping 
mouth muscles and puffy eyes, is de- 
lineated. In the “Virgin with St. Anna 
and St. Joseph” by Mathias Gerung the 
clear, pure color has a certain naive 
sweetness which is perfectly suited to 
the poetical religious phantasy enliven- 


are two 


ing the treatment of the angels and | 


garlands in the upper register of the 
composition. 


Two Flemish works of widely sepa- | 


rated period also offer interesting com- 
parisons. Religious emotion dictates 
the rich forms and colors of a large 
triptych of about 1520, imbued with 
that love of decoration in homage to 
the church which produced so much 
great Flemish art. Then, in a handsome 
Jordaens portrait, we find another facet 
of the national character, which gained 
supremacy with the diminution of re- 
ligious fervor—a healthy sensuous de- 
light, which in this fine portrait seems 


to give joy and animation to every 
brush stroke, recording the living 
brightness of hair and skin. Of the 
Dutch school, we noted particularly a 


Molenaer, so vivaciously executed and 
with such skillful accentuation of the 
figures through light, that they aroused 
an interest we seldom feel in the work 
of this artist. 

A delightful Spanish primitive, by 


' 











“LA DOGANA” 


One of a pair of very fine paintings by this master now on exhibition at the A. S. Drey Galleries. 


the Palanquinos Master, is another | 
notable work in the Drey collection 
which has been fully described and il- 
lustrated in Chandler Post's History of | 
Spanish Painting. In this delightful 


version of the story of San Marino, 
there is a true fairy tale delight in the 
ferocity of the winged dragon, which | 
here even triumphs over the charac- 
teristic Spanish love for the rich hues | 
and patterns of gold brocades and vel- 
vets. | 

At the opening of this article, we re- | 
ferred briefly to Dr. Drey’s “English | 
Goya” which he places as the work of | 
Ozias Humphrey, a master who has re- | 
ceived, through the recent exhibition | 
of English art at Burlington House, a 
little of the appreciation which he so 
richly deserves. Certainly the clear red 
of the chair in this portrait, the subtle | 
painting of the white blouse and the 
daring touches of pink and yellow dis- 
play a personal color sense far re- | 
moved from the sometimes studied | 
sweetness of his more illustrious con- 
temporaries. Also of the English 
school and affording another instance | 
of a highly personal taste, is a Romney | 
in which the face, cap and neck are 
simplified into a pattern of repeated | 
triangles, creating a design of unusual | 
distinction in composition, brushwork 
and color. 

Among the objects of decorative art | 





| in the Drey collection, we have chosen | 
pair of delightful genre subjects by | 


for reproduction a celestial globe by 
Habrecht of Strassburg, a unique piece | 
to which an entire brochure has been | 
devoted. Our illustration can, unfortu- 
nately, scarcely do justice to the deli- | 
cacy and precision of the sharply | 
etched signs of the zodiac which en- | 


mars | 
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circle the giobe, but the superb model. 
ing of the kneeling male figure and the 
charming treatment of the Renais. 
sance mermaids are obvious. Else. 
where, we discovered among the fine 
majolica collection, an Orvieto plate 
of great rarity with a crowned lion 
motif strongly reminiscent of those in 
Sassanian art. In the front room, in 
delightful contrast with this monumen- 
tal style, are a collection of XVIIIth 
century porcelains, displaying in rare 
examples the quaint ingenuity and 
imagination of Meissen and other lead- 
ing centers. 

Among the small Renaissance 
bronzes, a Paduan late XVth century 
figure of a man pulling a thorn out 
of his foot gave us great pleasure. 
Every surface of this figure is subtly 
and beautifully alive, every rhythm is 
pure and expressive and, despite its 
small size, the bronze has a simple 
and dignified strength of form. Else. 
where in these galleries, there are 
tapestries reflecting in lovely color and 
design the art of weaving in its devel- 
opment between 1460 and 1700; rare 
velvets, revealing both the bold sim- 


plicity of the Gothic period and the 
greater elaboration of the Renais- 
sance; Italian, German and French 


Gothic sculptures in which high qual- 
ity and individual expressiveness are 
united and in the front room, several 
pieces of furniture which display the 
|art of the great French ebenistes in its 
| subtlest expression. 


By GUARDI 





| 











JAC. FRIEDENBERG 


President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND 
FORWARDING AGENTS 





| Office: 
17 STATE ST. 


Warehouse: : 


323 East 38th St 





EXPERTS IN CLEARANCE 


Cable Address: 
“JACBERG" 


Telephones: 
BOwling Green 9-4151 to 4154 


OLD 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 


ployees permit us to assure the most careful handling, unpacking and delivery. 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


LONDON 
PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG -~ SEVILLE VENICE CANNES ZURICH 


VIENNA GLASGOW NAPLES NICE AMSTERDAM 


| AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 





ZBOROWSKI 


THRU U.S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 
26 RUE DE SEINE 





PARIS 


Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue 


Northwest Corner 57th Street 


New York 





VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 
MATISSE, MODIGLIANI, PICASSO, RENOIR, 
DOUANIER ROUSSEAU 





Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 














METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 



































934 saturday, March 10, 1934 The Art News 17 
: = eee 
PREP PLO? e ™ ™ 7 
| 
_— FOREIGN —_— | This Chinese blue, this lovely red, nt NEW YORK 
Eise- AUCTION CALENDAR | J. Jeffrey Grant won the Gold Medal Why, this must be Matisse, she said, Seldom has the Art Institute been AUCTION CALENDAR 
e fine |of the Association of Chicago Painters | That Grecian lady in the chair, able to show the public of Dayton and 
diate eeee eecrcooor) | nq Sculptors for his painting entitled So pale—why, that’s Picasso there. neighboring cities a more interesting | Ameriean-Anéersen Gelleries 
Ag LONDON “Street Scene in Gloucester,” it has|I guess we ought to see that tomb. group of pictures than those which 80 East 57th Street 
was in harngpenyg- ~ |just been announced. The award was | It’s in the third Egyptian Room. were shown during February. Through —— bid chine te eee 
: ' 22—English and French furniture] 4a, hwy a vate " . me" | Now ar . inl 65a. bblee ; a age we tric Nc ed : 4 collection o arles E. Davis of So 
umen- Maren . Sead ast. the srenerty of the made by a vote of the members of the | Now dear, she sald, it’s time to dash the courtesy of Mr. and Mrs. Leo Flesh Hamilton, Mass., together with selections 
VIIIth jate Henry Hirsch. Association. The painting occupies a| Look! Goya, with the yellow sash, of Piqua, their entire private collec- crom the pertsenes of other collectors. 
: ; , . _ rras y SOW on exhibition. 
n rare ril 26—Rare Adam furniture and the| pace ; ine conti celina | And Gauguin’s funny South Sea flower, | 100, Which has been greatly refined teat 
aan he echer Nelison Tapestries fram the col- place in the first main gallery of the | os p om “ cme r , '\and augmented since it was on exhibi- Mave 16--Paintings astioonels by the late 
ion of the Marquess of Zetland, ‘hicago Artists s , j » 5 y, we’ve seen plenty in an hour! : ey each ete: ae . Stanfor¢ rite, now the property of Mrs. 
r lead- lection” rhe grtcne of ge nate Chicago Artists show in the Art In- | u y tion four years ago, was hung at the Stanford White and sold by her order, 
May 7, 5s ne important collection of | stitute, where it may be seen until the HENRIETTA Fort HOLLAND. Institute. together with the paintings from the col- 
English and French furniture, porcelain, : Pre a : : lertiona of Mire. Annie D. Drake aaa aie 
ssance objects of art and tapestry, the property | close of the exhibition, March 18. F , : An exotic picture coming from a | re "VY. Drake. formerly of the Hotel 
entury of the late Leopold Hirsch, Esq. This sturdy defense of the hurried | period full of glamorous romance is a|_ Bjackstone, Chicago. Now on exhibition. 
. yay 10—Fine old English and Continental teint Me, portrait of a Chinese noble lady by Cas- | mareh 17—I1 tant ly A i f 
rn out Beant tars =e . ‘ ‘ llerv-goer. repri Pr "he New | #Y***s ‘ . ¥ DY CAaS- | Mareh 17—Important early American fur- 
sasere alive one Se ie ,|_ This year the regular annual Inter- | 84llery-goer, reprinted from The New| tisiione, Another of the outstanding | niture and decorations, early English fur- 
: : May 1 mportant pictures, drawings and| national Exhibition of Waltercolors| Yorker, mus >, we feel, a satisfactory | works i .¢ 20t) te Wrs ate niture and English silver, collection o 
subtly e’eravings, the property of the late Leo- os oe Pe a rs | . ist be, we feel, a satisfactory works in the colle r tion is Frans Hals Arthur M. Nowak of New York City, Now 
‘thm is pold Hirsch. wi we 1€ pe at the & rt institute, in substantiation of the thesis expounded “A Young Man Playing a Violin.” This on exhibition, 
vite its COLOGNE the last Wing galleries, from March ; is one of Mr. Flesh’s recent acquisi- | = Wo SS Se 
simple r 2G 29 to April 29, inclusive. It will consist | by one of our correspondents in our) tions and recalls the rich representa- | borough portrait of Thomas Sheridan, 
1. Else- n 17—A ae yb ef . P principally of the work of contem- | February 24th issue. As for our editorial | tion of the Dutch and Flemish schools In addition to the paintings, there is 
4 . (pr #—A porcelain collection consigne »0raryv artis s. Jater cc s as 8, | Y le : " - oiilen n+ 
we are eT  tintion tramn ae Wieaalona porary ai sts W ater “ lors, pastels, | gefense—well, we are humbled in the| found in the Edwards collection |a case of jeweled snuff boxes, many of 
lor and . BERLIN drawings, monotypes, and miniatures light of this demonstration of how shown at the Institute in 1933. The | which were once owned by royalty. 
s devel- a are eligible. Only works never before | eee | English XVIIIth century portraitists | These show the finesse of XVIIIth cen- 
8: come Lepke shown at the Art Institute will be ex-| much one actually observes while| are represented by a number of fine |tury craftsmanship in repoussé gold, 
ld sim- March 21—Antiquities, hibited, | “whirlwinding” through an exhibition. | examples, among them a small Gains- | enamel and miniature painting. 
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Calendar of Exhibitions 


in’ New York 





Academy of Allied Arts, 349 West 


Street—-Winter exhibition. 


Ackermann Galleries, 50 East 57th Streev— | 


86th | 


Grand Central Terminal—Group showing 
of prints, lithographs and woodcuts, sil 
houettes by Hunt Diederich, to March 31. 


Prints by contemporaries and old mas- | 


ters. 


American Academy of Arts and Letters, 
Broadway at 155th Street—Paintings and 
drawings by George de Forest Brush 
to May 1. 


American Folk Art Gallery, 118 West 18th 
Street—Early American painting and 
craftwork. 


American Indian Art Gallery, 850 Lexing- 
ton Avenue—Navaho Indian watercolor 
paintings, beginning March 12; Zuni In- 
dian watercolor paintings and pottery, to 
March 11. 


An American Group, Barbizon-Plaza Ho- 
tel—Watercolors by Jacob Getlar Smith, 
March 12-31. 


An American Place, 509 Madison Ave — 
Forty-four selected paintings of Georgia 
O'Keeffe, 1915-1927, to March 27. 


Arden Gallery, 460 Park Avenue—Gardens 
painted by Harry Sutton, Jr., March 16- 
April 6. 


Argent Galleries, 42 W st 57th Street— 
Compositions with birds, by Berta N. 
Briggs, sanguine drawings by Virginia 
Wood Goddard, paintings by Ashton Wil- 
son, watercolors by Agnes Ss. Symmers, 
to March 17. 


Art Students’ League, 215 West 57th Street 
—Work by contemporary artists, to 
March 17. 


Artists Gallery, Towers Hotel, Brooklyn— 
Exhibition of landscapes in oil and wa- 
tercolor, to April 1; paintings by Harry 
Roseland, to April 20. 


{isabella Barclay, Inc., 186 East 57th Street | 


—Fine antique furniture, textiles, wall 
papers and objects of art. 


John Becker, 520 Madison Avenue— 
Gouaches by Hans Arp. 


Belmont Galleries, 676 Madison Avenue— 
Primitives, old masters, period portraits 


Brooklyn Museum, Eastern 
Pictorial photography by members of the 
Department of Photography of the 
Brooklyn Institute of Arts and Sciences 
during March. 


Brummer Gallery, 55 East 57th Street— 
Sculpture in metal by Pablo Gargallo. 


Frans Buffa & Sons Gallery, 58 West 57th 
Street—Paintings by American and Eu- 
ropean artists. 


Calo Art Galleries, 624 Madison Avenue— 
Paintings of American and foreign 


schools. 


Carnegie Hall Art Gallery, 144 West 57th 
Street—Paintings by members of “Art- 
ists of Carnegie Hall, Inc.” ; Leroy Mac- 
Morris’ model for murals in Nelson Gal- 
lery of Art in Kansas City, to March 24. 


Caz-Delbo Galleries, Fifth Avenue at 49th 
Street—Paintings by Corini, to March 14. 


Ralph M. Chait, 600 Madison Avenue— 
Chinese art collection of Edwin D. Krenn. 


Contempora New Art Circle, 509 Madi- 
son Avenue—Paintings by Arthur Dove, 
(through courtesy of An American 
Place), Yasuo Kuniyoshi and Max 
Weber, through March. 


Contemporary Arts, 41 West 54th Street— 
Paintings and drawings by Iskantor, to 
March 24; new work by Contemporary 
Art Group, March 12-31. 


Decorators’ Club, Squibb Building—Room 
schemes inspired by works of art, to 
March 17. 


Delphic Studios, 9 East 57th 
Watercolors by Bessie Creighton 
paintings by Will H. Stevens, 


Street— 
and 


Demotte, Inc., 25 East 78th Street—Persian 
and Indian miniature paintings, begin- 
ning March 15. 


Deschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 


Downtown Gallery, 118 West 18th Street— 
Paintings by Joseph Pollet, March 13- 
April 3. 


A. 8S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 
—-Exhibition of paintings by Matisse, Pi- 
casso and Braque, from the collection of 
Paul Rosenberg, beginning March 13. 


Ehrich Galleries, 86 East 57th Street— 
Special exhibition of early American 
paintings by Earl, Stuart, Copley and 
others. Mrs. Ehrich—A new collection of 
oi English furniture and accesso- 
ries. 


Kighth St. Gallery, 61 West 8th Street— 
Exhibition of watercolors by Nathaniel 
Dirk, to March 27. 


Ferargil Galleries, 68 East 57th Street— 
Exhibition, ‘‘Roosters”’; exhibition of 
drawings by Mahonri Young, to March 11. 


The Fifteen Gallery, 37 West 67th Street— 
oo by Beulah Stevenson, to March 


French & Co., Inc., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists. 


Gallery, 144 West 13th Street—Paintings by 
American artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Parkway— | 


| hibition of modern art 


|Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bildg.—Elliot Dain- 
gerfield Memorial Exhibition, March 12- 
$1; paintings of the sea by Frederick J. 


Waugh, through March 17; “Birds, 
Boughs, Blossoms,” by Jessie Arms 
| Botke, to March 17. 
| Marie Harriman Gallery, 61 East 57th 


Street—Paintings by Georges Papazoff, 


| to April 7. 


| Marlow, MeDonald Co., 667 Fifth Avenue— 
Fine engravings and prints. 


Jacob ree Anttonttios and Numismat.- | 
e 


ies, Ine., 30 st 67th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


| Kelekian, 598 Madison 
Egyptian, Persian, 
antique art. 


Avenue — Rare 
Assyrian 


| 

| Kennedy Galleries, 785 Fifth Avenue— 
Recent watercolor drawings by James 
McBey ; drawings by Julius Komjati. 


Keppel Galleries, 16 East 57th 
Lithographs and drawings by 
Bellows; exhibition of prints. 


Kin Hooper Mansion Galleries, Fuller 
Bldg., 41 East 57th Street—Exhibition of 
early American furniture and decora- 


Street— 
Jeorge 


| Kleemann Thorman, 88 East 57th Street— 
Recent paintings by Albert Sterner. 


| Knoedler Galleries, 14 East 57th Street— 
Etched portrait work of Anthony Van 


Dutch paintings. 


| Kraushaar Galleries, 680 Fifth Avenue— 
| Paintings by American artists. 


Kuhne Galleries, 59 East 57th Street—Ex- 
in the home: 
paintings, sculpture, lithographs, prints, 
modern rooms and furnishings in co- 
operation with the Downtown Galleries 


John Levy Galleries, 1 East 57th Street— 
Paintings by old masters. 


Paintings by Mare Pepper. 


Lillenfeld Galleries, Ine., 21 East 57th 
Street—Paintings by Kleinschmidt, to 
March 17. 


Little Gallery, 18 East 67th Street—Hand 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macbeth Gallery, 15-19 East 57th Street— 
Retrospective exhibition by C. K. Chat- 
terton, miscellaneous show of drawings, 
to March 12. “New York is Like This,” 
by J. W. Golinkin to March 12; recent 
work by Meyer Bernstein. 


Exhibition by contemporary 
artists, during March. 


Dufy, to March 27. 


Metropolitan Galleries, 780 Fifth Avenue— 
Works of Rare Old Masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Loan exhibition of New York 
State furniture, to April 22; Fahnestock 
collection of laces and Blacque collection 
of textiles, through June 3; Three Hun- 
dred Years of Landscape Prints; display 
of XIXth century lace shawls, through 
April 15. 





Mileh Galleries, 108 West 57th Street— 
Paintings by Stephen Etnier, to March 17. 


Montross Gallery, 785 Fifth Avenune— 
Exhibition of Rocky Mountain land- 
scapes by Louise Richards Farnsworth, 
March 12-24, 


Morton Galleries, 180 West 57th Street— 
Recent paintings by Joseph Hauser, to 
March 19, 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Costumes worn 
at the Prince of Wales Ball, 1860; the 
History of Central Park, 1852-1933; Tal- 
ly-ho coach ; a Caleche of 1895; ‘““Vanish- 
ing New York,” photographs of frame 
houses on Manhattan Island in 1932. 


Museum of Modern Art, 11 West 58rd St.— 
Machine art, to April 16. 


National Arts Club, 15 Gramercy Park— 
Memorial exhibition of work by eight 
former members. 


Newark Museum, N. J.—Modern American 
oils and watercolors ; Netsuke ; Arms and 
Armor from the Age of Chivalry to the 
XIXth century ; The Design in Sculpture. 
Closed Mondays and holidays. 


New School for Social Research, 66 West 
12th Street—Photographs by Berenice 
Abbott and Thomas L. Phillips, oil paint- 
ings by Dorothy Deyrup, Minna Citron, 
Vincent Spagna, watercolors by Max Ar- 
thur Cohn, through March 15. 


New York Historical Society, 4 W. 77th 
Street—Exhibition of American minia- 
tures and cabinet portraits, representing 
well known artists and subjects. 


New York Public Library, Central Bldg.— 
Wood engravings by Henry Wolf, week- 
days to April 10; drawings for prints, in 
Print Room, to March 31; exhibition of 
illuminated mss. in the Spencer collec- 
tion; recent additions to the print col- 
lection closed Sundays). 


New York Public Library, Hudson Park 





Branch, 66 Leroy Street—Metropolitan 
Museum's traveling exhibition of “China 
and Japan: An Exhibition of Far East- 
ern Art,” to March 18. 


Jullien Levy Gallery, 602 Madison Avenue 


Macy Galleries, Broadway at 84th Street— | 
American | 


Vierre Matisse Gallery, Fuller Blde., 51 | 
East 57th Street—Watercolors by Raoul | 


Grand Central Art Galleries, 6th Floor, | 


tions, including two portraits by John | 
Singleton Copley of Mr. & Mrs. Joseph 
Hooper. 


Dyck, March 13-April 7; XVIIth century | 


Branch, 518 West 125th Street—VY 
politan Museum's traveling exhibition 


oO- 


of 


“Arms, Armor, Textiles and Costume | 
Dolls, 1492-1776," to April 1. 

New York Society of Woman Artists, 
Squibb Bulilding—Group show by ten 


members, to March 19. 


Newhouse Galleries, 578 Madison Avenue— 


Paintings by Richard Ederheimer, to 
March 17. 
Arthur U. Newton, 4 East 56th Street— 


Paintings by old masters. 


frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


| Georgette Passedolt Gallery, 485 Madison | 


Avenue—Drawings 
contemporary 


and watercolors of 


French artists. 


and other | 


Pen and Brush Club, 16 East 10th Street— 
Exhibition of watercolors by Charles W. 
Hawthorne, to March 19. 


| Raymond & Raymond, Ine., 40 East 49th 
| Street—A survey of the development of 
the graphic arts, to April 13. 


Rehn Galleries, 683 Fifth Avenue—Paint- 
ings by Peppino Mangravite, to March 18. 
Reinhardt Galleries, 


730 Fifth Avenue— 


sculpture. 


Rockefeller Center Forum, 80 Rockefeller 


Plaza—Municipal Art Show. 


| 
| Rosenbach Co., 15-17 


objets d'art. 


oil exhibition. 


| Schulthels Galleries, 
Paintings and art objects 


Schwartz Galleries, 507 Madison Avenue— 
Memorial exhibition of paintings by 
George Inness, Jr., March 12-April 7. 


Scott & Fowles, Squibb Bullding, Fifth 
Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw- 
ings. 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


Jacques Seligmann Galleries, 8 East 51st 
Street—Paintings by old masters, rare 
tapestries, sculpture and objets d'art. 


kK. & A. Silberman Gallery, 32-34 East 57th 
Street—Paintings by old masters. 


W. & J. Sloane, 675 Fifth Avenue—Four 
modern rooms designed by Lucien Rollin; 
five renascent modern rooms by W & J 
Sloane. 


Marie Sterner, 9 East 57th Street—Paint- 
ings by Anita Venier Alexander, to 
March 17. 


Ten Dollar Gallery, 28 East 56th Street— 


Small oil paintings by Eilshemius. 


University Settlement, Eldridge and Rivy- 
ington Streets — Metropolitan Museum’s 
traveling exhibition of “Ancient Egypt, 
Its Life and Art,” to April 15. 


Valentine Gajlery of Modern Art, 69 East 





57th Street—Paintings by modern French 
masters. 


Vernay Galleries, 19 East 54th Street— 
XVIIIth century English furniture, 
porcelain, silver and paneled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antique and objets d'art. 


Julius Weitzner, 122 East 57th Street— 
German and Italian primitives. 


Wells, 32 East 57th Street—Chinese art. 


Weyhe Gallery, 794 Lexington Avenue— 
Prints, paintings and sculpture by Amer- 
ican and French artists. 


Whitney Museum, 10 West Eighth Street— 
Memorial exhibition of work of Maurice 
B. Prendergast, to March 22, 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by Pierre Bonnard, to March 
24; paintings by old masters and rare 
French XVIIIth century sculpture, fur- 
niture and decorations. 


Yamanaka Galleries, 680 Fifth 
Chinese and Japanese art. 


Avenue— 


foward Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 
lish masters of the XVIIth and XVIIIth 
centuries. 


“horowski Gallery, 460 Park Avenue— 
Paintings by modern French artists. 


DOWNTOWN 
RECENT PAINTINGS BY 


JOSEPH POLLET 


Opening March 13th 
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Paintings by old and modern masters; | 


East 5ist Street— | 
Rare furniture, paintings, tapestries and | 


Salmagundi Club, 47 Fifth Avenue—Annual | 


142 Fulton Street— | 


me: 











Scott & Fowles 


Paintings 


Drawings 


745 Fifth Avenue 


(Sixteenth Floor) 
South East Corner of 58th St. 
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10, 1934 ; 
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Two of a set of Gobelins Tapestry Furniture, cirea 1766 
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THE HIGHLY IMPORTANT 
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the property of 


THE MOST HONOURABLE THE MARQUESS OF ZETLAND, P. C. 
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ON THURSDAY, APRIL 26, 1934 


At Their Great Rooms 
8 King Street, St. James’s Square 
London, S. W. 1, England 


Catalogues may be had free on application to the Auctioneers, or may be consulted at the 
office of The Art News, 20 East 57th Street, New York City, and at their agents in Boston, 
Philadelphia, etc. (for addresses, see page 10). 
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